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LONDON OPERA, 


CONCERT, 
"HOIR AGENCY, 20, CHARING 


CROSS, S.W. 


and | 


pe 


Managers, Societies, Institutions, Concert-givers, and others, | 


desirous of Engaging Vocal aod Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents ‘Messrs. Rudall, Rose, Carte & 
(o.), who will make Engagements, and complete the arrange 
ments. The Agents wi!l either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 
faed sums, and, in fact, transact all business connected with 
Public or Private Musical Performances. 

Rupatt, — Cante & Co, Office, 20, paring Cross, S.W. 





USICAL UNION. _The a of the Institute 

in Hanover-square having expired, the Library and 
Rusts, with portrait of Rossini, by the sanction of the Trustees, 
W, Tite, Esi{.., M.P., and T. Brassey, Esq., have been presented 
the Arts’ Library at i Kensington Museum, under the 
irection of H. Cole, C.B. All works in connection with 
the Musical Union in future will be published hy Ridgway, 169, 
Piccadilly, where all communications from members will receive 
prompt attention from the Director, 


J, ELLA. 








DME. EUGENE OSWALD has the honour to 
announce that her First Evening Concert will take place 

at St. George's Hall, Saturday, Dec. 12th. Executants—Mdme. 
Eugene Oswald, Mr. Lazarus, Mr. Henry Uolmes, Mr. A. Bar- 
nett, Herr Daubert. Vocalists—Mame. Florence Lancia, Mdme. 
Sauerbrey, Mdlle. Erna Steinhagen, Malle, Salvi, Mies Fanny 
Holland, and Mr. W. H. Tilla. Accompagnateurs—Herr Wil- 
helm Ganz, Mr. J. a Calleott, Herr Sauerbrey. Tickets, 
10s. 6d., 5s., 28. 6d., 





M® J. AUGUSTUS HUGHES lebbhateo} 
Lessons IN Vorck Propuction axp Vocatisatiox, 
according to the Italian Method. 

TEACHER ALSO OF THR PIANOFORTE, 


Address—21, Harrington-street, d ee Seem, N.W. 


ue DME. ELWOOD ANDREA ( Contralto) begs 
to announce that she has Removed to 31, BronpEsnuryr- 
tintas, Kinpury, N.W., where all communications respecting 
engagements for ‘Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 
\ DME. R. SYDNEY PRATTEN begs to inform 
her friends and pupils that she continues to give Lessons 
on the — arand Concertina.—38, Welbeck-street, Cavendish- 
square, V 


SS 











MSS BERRY- GREENING Sea’ to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern. tour in England ‘in December. Yor terms and 

of the press, address, care Messrs. Chappell, 50, New 


paw 

bond-street, London, W. 

\ I8S ANNA HILES (Soprano) will SING at 
Ji Sheffield, Dec. 7th; Wakefield, 15th ; Hull (‘* Alex- 
ander's Feast”), ‘18th ; Slaithwaite, ist; Dumfries ‘“ Messiah’ ”), 
Grd: Peterhead hed Messiah”), 25th ; Aberdeen (‘‘ Messiah”), 
%h; Edinburgh (Abstainers’ Union " Festival), Jan. 1st, 1869 ; 
Tnfermline, 4th; Kirkcaldy, 5th.—For Concerts and Ora- 
loriea, address, Miss Hiles, 5, Meadow-lane, Leeds. 








LOCUTION.—_THE MISSES LISLE, having 
returned to town for the Season, can receive "Pupils for 
literary or Dramatic Readings, either for Single Lessons, or in 
Classes. They have also a few open dates on which they can 
‘cept engagements for their tals. For Terms, &c., 
uldress, The Crescent, 195, Buston Road, N.W. 





SIGNOR FOLI begs to announce that he is at 

liberty to accept engagements for Concerts or Oratorios 
ftom December 4 to Feb. 10, 1869. Address, St. Michael's 
Villa, Abbey: road West, St. John’s-wood. 


\ R. WILBYE COOPER beg : that ie e- 
418 ments for Oratorios, Concerts, &c., may be ad to 
him, Ms Adelphi Chambers, 7, John street, Strand, W.C. 








M" MAYBRICK, (Balitone), from Leipsic and 
Hien, begs to announce that he is in Town for the 


ents, address, care of Hutchings & Romer, 
SOmdui Mie ie Ww. —< ° 


R. W. HUTCHINS CALLCOTT has. Re- 
2 moved to No. 1, Campden House Road, Kensington, W. 








ME JOHN 1 RHODES gives Lessons as usual 
in Singing 


town on Saturdays; Pi aud Harmony. 
Mares, Mr. Joux Ruopes, Croypor, 8. 
a eS TAS 


Ce AGENT.—Mr. JOHN BLAGROVE, 
late’ Manager of the St. George's Halt, 16 ot iberty. to 


Sette perncm— Sims Library, 65, vie cs 


) 





| ,, 6.—Fifteen Popular Comic Songs. 


CHRISTMAS NUMBER. 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 


NOD BLESS OUR SAILOR PRINCE.—-Now 

national rong, by the a and author of What are 

the wild waves saying Y’ ** We have never heard a more taking 

amg.” —Lortsmouth Trnes, The sope free by pest. for 1? 

stamps. Four voices, 3 stamps ; piano solo, LO stamps; and for 
a brass band, 6 stamps. 

London: Ronrart Cocks & Co, New Burlington-stroet ; 
may be had everywhere. 








and 


No, XL, VOL. 3, FOR 


DECEMBER. 


UR DEAR OLD CHURCH OF ENGLAND, 


1. Song, ‘‘A Christmas Thought." J. L. Hatton, J the new song, dedicated by special permission to the 

2. Pianoforte Piece, ‘‘ ‘I'he Pastorale,” in celebration of the | premier, may he had everywhere. The song, sts. ; «ditto aa a 
Nativity. A. Corelli. : ee ere four-part song, 2s, ; ditto, piano solo, by J. Pridham, sts Exch 

. Christmas Hymn, “ Hallelujah! Christ is King.” G. B. | at hs lt -price, with ‘an extra stamp fer postage : and fot a bra:'s 


Allen. 


3 
band, six stamps. 
4. Carol, “ Christmas comes.” Ch, Gounod. 
5 
6 


London: Roserr Cocks & Uo , 


PAR AWAY: New Song. hy Miss M. 
Mrs. J. W. Bliss). 3., free for 19 stamps 


5. Christmas Hymn, “Our Saviour’s Birth.” Henri I’, Hemy. New Burlington- ‘ebro a 
. Sunday Evenings at the Harmonium (No. 10. alain 
{ vs! 


"De adorn and 





Price One Shilling; Post free Fourteen Stamps. 








melodious ; perhaps the most fascinating of all Mb s hitdsay's 
NOTICE.—Volumes L. and 11. of ‘ Exeter Hall” ave now ready, | songs.” “Tt is an elegant and beautiful song.” Neves of the 
elegantly bound in cloth, price 5s.; post free, 5s. 6d cach. World. *. . Pretty musie _ Will not diminish her fame.” 
etibeanttieeiiaiens i ciemnsiniieiesaneeinmmenintll | —Brighton Times: 
London ; Rogar Cogs 


§& Go, New Eartingtos street ; and 
may be had everyw here: fare f 


‘N Y GENTLE MADE LEINE. 
composed by Srenanza. No, 1, 
‘each ; free hy post, 19 stamps each, 
Lendon : Rongat Cocks & Co., 
| be lund everywhere. 


37, GREAT MARLBORORGH STREET, LONDON, W.; 
G. ROULLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Relive Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


METZLER & CO., 
| 


Song written and 
Btlat; No. 2inG. a, 





ee New Burlipgiow atroet. To 


pcan rena tte EVER LOSE A ERIENI \ 
EVE ( eR » Words 
M U S I C A - B I d O U . | \N® Cc iarbhri. ge 4 by Skyvworr Pests. ro ee ly 
3. ) Se NI 
NEW AND ENLARGED SERIES. Ved Curd bts provinclal sony uy Sprith will sing this elegant 


London ; Ronerr Cocks & Co, New Burlington-street, 
be had everywhere. 
ee ee” 


THYAK APPLE BLOSSOM WALTZ, 
drop.” elegantly ilustratel, price ts. 
Co., New ——— atrect, Regent: treet, hares vb! Fe y-M 
. 1.—Twelve Christy Minstrels’ Songs (First Selection), Exete r: also to be had of the composer, address 
+ 2—Nine Baritone Songs, sung by “Mr. Santley. (Including | Office, Exeter, Devon. Post free for half-price, : 
“( mistress mine,” by Arthur Sullivan.) . f : 
oo & ik Contralto Songs, sung by Mdme. Sainton- Just published, 


OT, KA MAZU RK A (No. 1), AS performe ul hy the 
- Royal Marine’ Light Infawtry Band, Plynioutir foop- 
duetor, Mr. Winterbottom), Composed for the Pianotort y 
+ 7.—Twelve Sacred Vocal Duets. “ Dewdrop.” Robert Cocks & Co, New Burliigton-street, 
a x —Twelve Christy Minstrels’ Songs Third Selection’. | Regent-street, London. To be bad at Smith's Music. Ware- 
» 9.—Thirteen Christy Minstrels’ Comic Songs Fourth Selee- house, Queen-street, Exeter, and of other Musirsellers ; alko of 
tion). | the Composer, pest free for eighteen stanips. Address, “ Dew - 
», 10.—Twenty Popular Anthems. | drop, ” Post-office, Exel, Devon. 
,, 11.—Fifty Popular Hymns. 
», 12.—Twenty Popular Sacred Songs ‘Second Selection). | 
,, 13.—Fifteen Popular Sacred Songs (Third Selection .._ In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c. 
,», 14.—Twenty Popular Scotch Songs First oe 


by J. E. 


. To 
Numbers, 6d. each; post free Seven Stamps | 
* These Works hare been most carefully edited, and will be 
found as correct as the high-priced Music. Printed from 
bold type, on good paper, in handsome wrapper. 








ott eee & 


by © Dew 
Robert Cocks & 


Dy 
». 4.—Thirteen Christy Minstrels’ Songs ‘Second Selection’. 
,, 5.—Twenty Popular Sacred Songs (First Selection). 





URRAH FOR , ATHE R CHRISTMAS |! sg 
/ New Four-part Song for Soprano, Contralte, Tenor, 


}and Bass. Music by G. W. Lyoy. Printed quarto size, price 


ves ND 

,, 19.—Seven Pianoforte Pieces by Mendelssohn, Sel , 
Favarger, &c. 

»» 20.—Kight Pianoforte Pieces, including some of Mendels- 
sohn’s popular ‘‘ Lieder ohne Worte.” 

,, 21.—Eight Pianoforte Pieces, do. do. at 

», 22.—Twenty Popular Scotch Songs Second Selection. 

pr 3. —Dance Music (Christwas Number), containing—‘ Jolly | r 
King Christmas Quadrille,” ‘ Pretty Jemima W r+ 
** British Army Quadrilie” ‘easily arranged, 
pheus Galop,” “ Winter's | _ Night Polka,” and the | 
ro ** Burlesque Galcp.” j 





»5 15—Twerve Piaxovonte Pixces by Heller, Schumann, | sixpence nett. 
Badargewska, Voss, &e. Lamnornn Cock & Co., 13, New Bond treet 
,, 16.—Kight Pianoforte Pieces by Popular Composers. ae! ' 
es * ae —_— Pieces by Benedict,. Heller, Ley- Just gublished, price 34., 
» 18.—Nine Pianoforte Pieces, hey THE ANGEL SAID UNTO THEM.” 


Full Anthem for Christmastide. 
By G. LEYBURN CARLEY 


Nove.ro, Ewrn & Ov. 


SS ee ee 


Just published, 


VHE MARCH OF THE CAMERON MEN, The 
favourite Scottich Bong, Transcribed for the Pianoforte by 
Carvo Zorti, price 38, 
Hutcuines & Romer, Conduit street, Regent-street, W. 
7 


METZLER & CO., ere HALL, MANCHESTER —The use of 
37, GREAT MARLBOROUGH STREET, LONDON, W. 4 this elegant Room (capable of seating fully 1000 persons 


A may be obtained for Musical and other Entertainments of a 
| high class. Apply to Johu Duffield, Secretary, Essex Chambers, 

METZLER & COS 
PART-SONG MAGAZINE, 


| Manchester. 
CONTAINING ONLY 
ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 


PRICE THREEPENCE EACH NUMBER. 
—r-—— 





pare and ORGAN KEY WARMERS (G. 
PRICE'S PATENT) induce continnous practise and 
ie eee kt oe atte ose 
0 se 
on new pines ‘Siceé 


made, Messrs. ¢ 
make the necessary aad rations at £7 5a, pea oes in Pon 
iw seem at why 
technic, and at 
= 


Pianos with the —- Adjusted Ys 
essrs. Cramers’, 207 
Moo reet, yo KC. For cee iit 
an ene (price £1 10s, with thre ane and 
from 11 to 4, to the patentee, 25, Sloane- 








No. t Tulips.” Macfarren, with reinarks on , 
gga ann omer Airs 
Ne saat mo A. Ar Mactarre, BR. STOLBERG’S VOICK LOZENGE.— 
No. 4. ‘‘Sweet Lady Bird, awake.” J. 1. Hat _ffor invigorating emanate high ch <haractar it 
No. & “Teould wish on, all w ieee) Sica G, A. 4 ections of the trout “ to ttre 
No. 6, ‘*Solatiam in org A, Mactarr uarter of a century, an 
No. 7. “The Bellman,” G, A, Macfa me." Griai, root e ry in 
ME P 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(BAMER'S CELEBRATED TUTOR for the | 
J) PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S S SECO BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, ini, Czerny, ——, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and — 
Airs calculated to form and develope the taste of the Pe 


RAMER’'S THIRD BOOK. Containing sale 
Fantasias pr sive in difficulty, Themes carefully selected 
from the Best ters, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand é&c. 
RAMER’S FOURTH BOOK will contain 
) Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 


Oh ay FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
following Book. 





will have been in a {, measure prepared by the practice of 
studies in Book 5. ~ . / 4 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
hoven and Mendelssohn, for entering on which the pu . 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
RAMER’S NINTH BOOK. Advanced Studies 
od from Cramer and the Standard Composers for the Piano- 
0) le 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


Ce. S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued), 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 


[No..271, Dec. 5, °68, 


—$<— 
RAMER’S NEW PIANOFORTE SOL0, 
Deux Impromptus pour Je Piano. Composée par * 4. 
Charles Hallé 
Cramer & Co. Limited, 201, Regent-street, W. 


yg Abovaaees. Mazurka. By T. M. Mopr, 


Cauamun & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Muniz, %, 
Cuamun & Co. Limited, 201, Regent-street, W. 


oo NEW DANCE MUSIC FOR THE 
SEASON. 























a 


Res BLANCHE WALTZ. By W. C. Lzyn, 
Solo 4s. Duet 5s. 
Cramsn & Co., Limited, 201, Regent Street, W. 





On Popular Airs, 
By Hewrt pz Vixttiers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


Raa AND QUADRILLES. On Songs 6 th the 
hineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 


> LANCERS. By T. Banner, 
ice 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


parex QUADRILLES. 











poses -WOLLEE-HAMA GALOP. By 
Henni pg Vittizrs. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenblier) 
By Jowayy Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regeut-street, W. 











CRAMER'S EDUCATIONAL 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, uae. Songs in Une and Two Parts, 
Useful for school and class teac 


RAMER’S SECOND BOOK, containing Exer- 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and 4 —_ the 
works of Bennett, W. Maynard, Crescentini, Paer, an 


RAMER’S THIRD BOOK, containing Exe 
cises, Sol , &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Sin = spar 
Exercises, and Solfeggi, by Crivelll, © 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

y eeatty Schu Schira, Balfe, Wallace, , and 
atton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

from slebrated. ae of many aa M cis, Soltege! 
works, an or e: 

Contralto, Tenor, Batiene and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of S ‘(continued) by Manuel 
Garcia, Solfeggi from the celebrated works of “rescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W. V. Wallace and Henry 





tions, 
Rubini, Schira, and other celebracved Italian i. also, 
Part-Songs by Macfarren and other Composers. 


Books 9 to 12 are in the Press. 


Smart. 





Loxpox: ORAMER & CO. LIMITED, 201, Recent Srazzr, W.; 
anp SIMPKIN, MARSHALL & CO. 


NNEN POLKA. By Jonann Srnavss. E 
A Edition. Price 3s. d gli 








L’ AVIE D’ARTISTE VALSE. (Kinstlerleben, 
By Jonayn Srravss. Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L'Enfantillage) By 
JoHann Stravss. English Edi 
Cramer & Co. Limited, 201, Regent-street, W. 


p“*s FORCE GALOP. By Jowann Srnavss 
English Edition. Price 3s. 


Cramzr & Co. Limited, 201, Regent-street, W, 











SSEMBLY WALTZES. (Juristen Hof-Ball. 
Tanze.) By Jouann Strauss. English Edition. & 


Cramer & Co. Limited, 201, Regent-street, W. 


GTRAUSS’ 8 DANCE MUSIC, as pla 
Bocas tas _ 
Cramer & Co. Limited, 201, Regent-street, W. 
OuBIWo HEARTS. Vocal Duet. By Bonpzm. 
Cuamen & Co. Limited, 201, Regent-street, W. 
G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 38s. 
Cramun & Co. Limited, 201, Regent-street. 














CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPHNCH. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srrezzt, W.; 
Ann SIMPKIN, MARSHALL & CO. 





—— 





CRAMER'S NEW SONGS, 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8, Mortcomzay. Music by 
Evisaseta Purr. 2s. 6d. 


Caaman & Co, Limited, 201, Regent-street, W. 
1 estore LEAVES. Words by L. H. F. pu 
Henrion by 


| -— aa 5 from a melody of Paul 
Laver. 


Gunten Gx Diaiink Ot, Reece W. 
PEAK TENDER WORDS. 8 Mrs. 
S Howard Paul. 3s. tung by 
Caamaun & Co. Limited, 201, Regent-street, W. 
rp as EeAni. A Souvenir. Words by L. H. F. 


pv Tsansavx. Music by Bonpzss. Price 8s. 
Caaman & Co, Limited, 201 Regent-street, W. 














— 


Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 
“A aenuee tiie BJ uy picture to match it ; three 
pleasant lines of Jean Ingelow motto; and above all 
most spirited Ad, Caried with great susiod skill. ~ 
Brighton Herald. 


Caamzn & Co. Limited, 201, Regent-street, W. 
5 Sess LEE. By Cuarizs Biampuin. 
Cuaman & Co, Limited, 201, Regent-street, W. 








COUNTRY LIFE. Written +, 
Dicxans, Composed by Jonn Hutian. 3s. 


Cnaman & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 
we yc tr OURS with the bes: BLUMENTHAL 
ments : Flutes, Violin, and Vi < ‘ 





ANDEGGER’S NEW 


Cramer & Co. be safely 
portan' as a composition. 
oes not come before the bane 


neler darspectfully. He alway 
Cramzr & Co. saanetds Get; Measles, 





Just Published, Price 4s., 
HE CURRAGH CAMP WALT 
By E. DE SELVIER, 


Cramer & Co. 15, Westmoreland-street, Dublin. 
ee 





With elegant Title-page in colours, 
PAUL HENRBION’S EXQUISITE BALLAD, 
CAPTIVITY. 

(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 8s, 


A sweet .S—= Newcastle Ww 
“Beal a inbergh Ladies 
eum of the 








Onamsa & Co., Limited, 201 Regent-strest, London, W. 
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O DAISY PET. 


2 
O Daisy pet, my Margaret, 
If store of wealth were mine, 
A richer, ampler coronet 
About thy brow should shine. 
But having only love for dower, 
I give thee what I may, 

And deck thee with the simple flower 
That makes the meadows gay. 
O Daisy take thy sweet namesake, 

The timid Eye of Day. 


II. 

For when the morning sun doth peep 
Above the hillocks dim, 

The Daisy, waking from her sleep, 
Is first to welcome him. 

And when from dreaming I arise 
While yet the skies are grey, 

The heaven within thine earnest eyes 
Is light about my way. 

O Daisy, twine the locks of thine 
With these, the Eyes of Day. 

ENNA. 








PROVINCIAL. 





In our notice of Mr. C. Hallé’s Recital last 
week “Dundalk” was erroneously printed for 
“Dundee.” 





A concert was at given the Music Hall, Birken- 
head, on Tuesday last, being the first of a series of 
subscription concerts. The artists were Mdlle. 
Sinico, Miss Rosa Hersee, Signor Bulterini, and 
Signor Campi, Mr. Wehli, pianist, and Signor 
Bevignani, conductor. 





A performance of “ Elijah” was given by the 
Boston Philharmonic Society, on Nov. 24th, in 
the Temperance Hall, with Mdme. Rudersdorff, 
Miss Galloway, Mdlle. Drasdil, Mr. Vernon Rigby, 
and Mr. Maybrick as principals. The local 
papers speak very highly of the performance 
generally, and specially of Mr. Maybrick, who has 
a good baritone voice, of considerable power and 
flexibility. 





The “St. Mary’s Choir Glee and Madrigal 
Society” gave their first concert for the season at 
the Atheneum, Bury St. Edmunds, on Tuesday, 
Nov. 24th, The program was attractive, and 
drew a large attendance. The Society have made 
rapid improvement since last season, under their 
skilful conductor, Mr. T. B. Richardson, organist 
of the parish church. In addition to the glees, 
wadrigals, and part-songs given by the members 
of the society, ‘Deh vieni” and several other 
songs were given by a lady amateur, who was 
warmly applauded. 





Mr. and Mrs. Boucicault finished their engage- 
ment at the Theatre Royal, Dublin, on Saturday 
last. Mr. Charles Mathews is at present perform- 
ing there to crowded houses, At the Exhibition 
Palace, on Monday evening, Mr. Lawrence con- 
cluded his series of concerts. The Dublin Glee 
and Madrigal Union (Miss Fennell, Mr. Peele, Mr. 





ton, Miss ‘Julia Elton, Mr. Nelson Varley, and 
Mr. Orlando Christian. Several choruses were 
well given, but the band was not so well in tune 
with the organ as might have been desired. 
Despite these drawbacks the principals acquitted 
themselves with éclat in most of their solos; 
Mdme. Sherrington was obliged to repeat ‘ Let 
the bright Seraphim.” Miss Elton sang ‘ Return, 
O God,” with much feeling, as did also Mr. 
Varley ‘* Total Eclipse ;” Mr. Christian has a fine 
voice, and sang with correctness and ability. The 
duet, “ Go, baffled coward,” was remarkably well 
given by Messrs. Varley and Christian.  l- 
together the performance was a very successful 
one, and tho society intend to give two more 
oratorios during the winter season. 





The Liverpool Musical Society gave a perform- 
ance of Haydn’s ‘ Creation” at St. George’s Hall, 
on Friday last week. Miss Westbrook, Mr. Kerr 
Gedge, and Mr. Winn, were the principal vocalists; 
Mr. Best organist, and Mr. Hermann conductor. 
——The Philharmonic Society gave a concert on 
Tuesday last, when Benedict’s Cantata, “ Richard 
Cewr-de-Lion,” was performed, with Mdlle. 
Tietjens, Mdlle. Sandrina, Mr. Cummings, and 
Mr. Santley, as principals. The second part of 
the program was entirely selected from the works 
of Rossini, Mdlle. Tietjens deserving special 
notice for her splendid singing of “ Bel Raggio.” 
Mr. Benedict conductedasusual. Mr. Sims Reeves 
has been engaged for the annual Christmas per- 
formance of ‘The Messiah.’——Miss Neilson 
commenced a twelve nights’ engagement at the 
Prince of Wales’s Theatre on Monday last, when 
she appeared as Juliet, and was very successful, 
but unfortunately has been miserably supported ; 
the gentleman who played Romeo, a Mr. Farrell, 
“specially engaged,” provoked positive laughter. 
Mr. Arnott played Mercutio very fairly, but the 
less said of the other performers the better. Miss 
Alice Dodd and Mr. Walter Searle made a suc- 
cessful appearance in Byron’s burlesque, “ J’ra 
Diavolo.” Mr. Sothern will shortly return to this 
theatre—— The Theatre Royal reopened on 
Wednesday, with Mr. Barry Sullivan as Richard 
the Third. Mr. J. M. Bellew gave several po- 
pular readings at St. George’s Hall last Monday 
evening.——The Tyrolese Singers have appeared at 
the Saturday and Monday evening concerts, Mr. 
Mapleson announces a concert at the Philharmonic 
Hall with Tietjens, De Murska, Sinico, Santley, 
Bulterini, Wehli, &c. 











At the Prince of Wales’s Theatre, Glasgow, 
Mr. Sothern terminates a highly successful en- 
gagement of twelve nights on the 5th inst. He | 
has appeared in ‘‘ Hero of Romance,’’ ‘* Our Ame- | 
rican Cousin,’ and “ David Garrick,” with great | 
appreciation. The first-named piece is too slight 
to allow scope for Mr. Sothern’s splendid ability, 
yet it affords a perfect picture of a gentleman. 
The sensation leap is however quite at variance 
with his character as an actor. Let mountebanks 
leap themselves into fame, but let our best actors 





|keep to what is left of the legitimate drama. 


Miss Ada Cavendish supports Mr. Sothern very 
intelligently, and seems an accomplished artist. 





Hemsley, Mr. R. Smith, Mr. Grattan Kelly) and 
Mr. Houghton, organist, succeeded in obtaining 
Warm applause. Azella, the female Leotard, is 
the present attraction at the Palace. The first 
Philharmonic Concert of the season is announced ; 
Madame Emmeline Cole, Madame Laura Baxter, 
Mr. R. Smith, and Mr. Charles Hallé are to 
appear, 

The Brighton Sacred Harmonic Society gave a 
grand performance of Handel’s oratorio ‘‘ Samson” 
at the Pavilion Dome, on Friday, Nov. 27th, before 
* large and fashionable audience, the large 
new organ being used on the occasion, and the 
crehestra being led by Mr. Gutteridge, while Mr. 
F. White conducted with his usual zeal. The 
Principal artists were Mdme. Lemmens-Sherring- 


Miss Clifford's parts are also filled excellently. —— 
At the Colosseum, the “ Willow Copse’’ and other 
fair pieces have been drawing very well.——At 
the Theatre Royal Mrs. Marriott has had good 
audiences in her various well-known imperso- 
nations, Hamlet, &c.——At the City Hall the or- 


selections have been given from “ Faust” and 
‘* Trovatore”’ by the orchestra, 





Mr. Hallé’s fifth concert of the season was given 
at the Free Trade Hall, Manchester, on Thursday, 
the 26th ult. The program was as follows :— 
Overture, “ Guillaume Tell,” Rossini; Air—Miss 
Edith Wynne, ‘A! rammento,” (‘‘ Leonora’’) 
Mercadante; Grand Concerto, Pianoforte—Mr, 
Charles Hallé, in C minor, Beethoven: Air—Miss 
Edith Wynne, “ Voi che sapete,” Mozart; Grand 
Symphony, (Parisian) in D, Mozart; Overture, 
‘Tannhauser,” Wagner; Solo Oboe—M., Lavigne, 
on “ Guillaume Tell,” Lavigne ; Song—Miss Edith 
Wynne, ‘“ Love will be master,” (‘‘ Sapphire Neck- 
lace”) A. S. Sullivan; Solo Pianoforte—Mr, 
Charles Hallé, two Harpsichord Lessons, Scarlatti; 
Entr’acte to ‘t Rosamunde,” in B flat, Schubert ; 
Song—Miss Edith Wynne, ‘* The bird and the 
Maiden, (Clarinet obbligato, Herr Grosse) Spohr ; 
Overture, “ La Dame Blanche,” Boieldieu. The 
opening overture was doubtless intended in 
memoriam of the departed maestro, and as far as 
performance could be, it was perfect, the last 
motif being given with such spirit as to bring 
down the house and render an encore irresistible, 
The Grand Concerto of Beethoven, in C minor, 
was played as Mr. Hallé always renders the 
great composer —as if all individuality was 
sunk in the performer and only the author was 
recognisable. The band, conducted by Mr. C. A, 
Seymour,seconded Mr. Hallé very well, and we may 
safely say the concert was the best number in the 
program. The Grand Symphony (Mozart in D) 
was given for the first time at these concerts. 
It pleased immensely, and justly so, for it is lovely 
from beginning to end, especially the andantino 
which reveals Mozart in his happiest vein. 
Schubert's entx’acte was repeated by desire. It 
was played even better than at the first concert, 
and, highly as we praised it then, we must confess 
it improves on acquaintance. The overture to 
Tannhauser has provoked some discussion 
elsewhere, and the local newspaper critics are not 
disposed to be of one opinion on its merits. We 
leave this discussion to others, suffice it for us to 
say it was well—very well played and well received 
—Miss Wynne improves every time we hear her. 
Her rendering of ‘ Voi che sapete’ was very good, 
as was also the song of Spohr’s with the Clarionet 
obbligato, which was given by Herr Growe. The 
concert was one of the best of the season, but 
the promised program for next Thursday, if any- 
thing, excels it. Mdlle. Tietjens is the vocalist 
and Mr. Hallé (for the first 
time) Schumann's + ‘The 
Gentlemen's Concert Hall received a large 
and fashionable audience at the dress concert on 
| Monday. ‘I'he program was as follows:—Overture, 
| Il Barbiere di Siviglia,” Rossini; Air—Madlle. 
Liebbart, “Kommt ein schlanker Bursch,” (‘‘ Der 
Freischiitz,"’) Weber; Song—Mdile. A. Drasdil, 
“ Spirit Song,” Haydn; Grand Fantasia, Harp— 
Mr, F. Chatterton, “ Rimembranza d'Italia,” F. 
Chatterton; Duet—Mdlles. Liebhart and Drasdil, 
‘“Dolee conforto al wmisero,” Mercadante ; 
Symphony in G, “The Surprise,” Haydn; 
Overture, “ Melusine,” Mendelssohn; Recit. and 
Air—Madlle. Liebhart, “Sweet Bird,” (‘Il Pen- 
seroso,”) Haydn; (Flauto Obbligato, Mr. E. De 
Jong); Rhapsody, Harp—Mr. FI’. Chatterton, 
“The Nymph’s Revel,” F. Chatterton; Scherzo 
(Orchestral), in C major, Gade; Song—Madlle, 
A. Drasdil, “I murmur not,” Benedict; Overture, 


performs 





Concerto 





chestral concerts have turned out an increasing 
success, and notwithstanding the somewhat high 
prices of admission, the number present has in- 
variably been large. On the 27th ult. Miss Lizzie 
Gray, pianist (pupil of Hallé) appeared for one 
night only, and executed several pieces. Her 
execution of a polacca brilliant, by Weber, was 
much admired. Her playing, on the whole, was 
languid, however, and she seemed to be suffering 
from timidity. On the 1st inst. the vocalists were 
Miss Edith Wynne, Mdme. Heywood, Mr. Herbert 
Bond, and Sig. Foli, with whose assistance grand 





“ La Gazza Ladra,” Rossini. The band performed 
|all the numbers set down to them with the per- 
| fection that we now are accustomed to speak of ; 
| particularly would we mention the symphony of 
| Haydn’s and Mendelssohn's poetic overture to 
|“ Melusine.’ The vocalists, Mdlles. Liebbart and 
| Drasdil, acquitted themselves with great credit, 
and Mr. Chatterton gained great applause by his 
two harp solos, being encored in the last.——At the 
Theatre Royal ‘‘ Blow for Blow” is announced for 
its last representations, Mr. H. J, Byron, the author, 
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taking his benefit in a new eccentric comedy by | 
himeelf, “ Not such a Fool as he looks.’’——At the 
Prince's Theatre Mr. J. L. Toole, Mr. Aldred, and 
Mr. and Mrs. Billington are starring in “ Dearer | 
than Life,” The | 
piece pleases greatly, and we are glad to com- | 
pliment (in addition to the “stars” above men.- | 
tioned) those members of the stock company who | 
appeared in the drama on their good acting. 
(ireat preparations are going on for the panto- 
mimes. Ireland” and the 
Cireus are both doing good business for the time 
of year, and the performance at each place is 
quite up to the mark.——The Manchester Vocal 
Society gave their second concert for 1868-9 at 
the Town Hall on Friday the 27th ult. In the 
majority of the numbers in the program they | 
were eminently successful, as for example in 
“Awake, Alolian Lyre,”’ a fine glee, and sung | 
about as well as it is possible to sing it. | 
Mendelssohn's ‘ Hunting Song’ was also given 
with all the delicacy and grace necessary to give 
it due effect. ‘The glees for alto, tenor, and bass | 
were also very successful, due in a great measure 
to the introduction of female altos. Callcott’s 
“ Father of Heroes” was given so well that st 
Jong to hear this society give more of this class | 
of glees. Less successful was Bishop’s “ Let the | 
lively Banjo play,” and Lahee’s ballet “ All ye} 
Woods;” but, on the other hand, Cooke’s “ As | 
it fell upon a day,” and Stevens’ ‘Ye spotted 
snakes,” 


and are drawing great houses. 


The “Diorama of 





were most enjoyable. The solos were 
above the average; Mrs. Mosley replaced at. a few 
minutes’ notice the lady who was announced to 
sing ‘Alas, those chimes ;” gave Smart's 
“Lady of the in excellent style. Miss 
Clelland sang a gipsy song of Mercadante’s very 
well. ‘The good old song of Bishop's, ‘*’T'is when 


she 


Lea”’ 


to sleep,” was given with the requisite power by | 


Mr. Lightoller, who has 
under control; and Mr. Taylor sang Balfe’s, “ Good 
night, beloved,” with such expression and finish as 
not 
acknowledged standing. 


would have disgraced a 


Miss Lizzie Wilmore has entered upon the 
third week of her engagement, in the Belfast 
‘Theatre Royal (lessee, Mr. J. . Warden). On 
Monday evening that clever burlesque and cha 
racter actress appeared as Funchon in the drama 
of “ Fanchon the Cricket,” and in the afterpiece, 
which was the most amusing burlesque of ‘ Her- 
in which Miss Wilmore was 
Hercules, King of Clubs, both characters were re- 


’ 


cules and Omphale,’ 


markably well sustained. In the burlesque, Miss 
Brunton as Omphale, Mr. Mat. Raymond as De- 
janiva, and Miss Jenny Armstrong as Tole, all 
represented their parts well. 
the Danish the si ILevaley, per- 
formed a grand pas de deux, “ Fra Balletin of 
* On Wednesday evening Miss E. 
Brunton, the leading lady of the theatre, takes 
her benefit, and for that occasion an attractive 
program has been provided. 


Between the pieces 


dancers, ters 


Jlomsterfesten.’ 


Miss Brunton has 
during the season played all 


fell to her lot with care and judgment, and 
there is no doubt she will be honoured 
with a bumper house. We may state that 


the fair Uleneficiaire is a sister of Mr. TL W. 


Robertson, the author of * Caste,” 
“ Ours,” 
been produced here with great suecess.— 
illness of Mr, Alfred Cellier, organist of the Ulster 
Hall and conductor of the Monday Popular Con 
certs, caused the public of Belfast to have an 
opportunity of hearing Mr. W. 8. Best, the talented 
organist of St. George's Hall, Liverpool. Unfortu- 
nately Monday evening was of the most disagree- 
able character, yet notwithstanding this there was 
a large attendance in all parts of the hall. To hear 

uch amaster as Mr. Best on suchan instrumentas 
the Mulbolland organ was certainly a rare treat, the 
only drawback to the enjoyment of those present 
heing caused by the remembrance of the fact that 
the awfully inclement evening bad denied to such 
large numbers the opportunity of being present 





confined to his bed by fever. 


a fine bass voice well | 


professional of | 


the parts which | 


te Society,” } 
and other modern comedies which have | 


The | 





at the finest performance of organ music which has 
taken place in this town for many years. The fol- 
lowing are the pieces which Mr. Best performed : 
Fantasia, ‘Orage suivi par une Priére”’ (J. Lem- 
mens); Bach’s prelude and grand fugue, in G major, 
(encored); fantasia on themes from the opera 
“ Dinorah”” (Meyerbeer), including the chorus, 
“Sainte Marie;” the hunters’ song, ‘ Le jour 
est levé;” the romance, “Ah! mon remords ;” 
“The Procession March ;” and the chorus, “Fixed 
in his everlasting seat (from Handel's oratorio of 
‘*Samson’’), All the pieces were magnificently 
played. The vocalist was Mdme. Tonnelier (Mrs. 
H. C. Cooper), who sang three songs, “ I dreamt 
that I dwelt in marble halls” from ‘‘ The Bohemian 
Girl”), “Tyrant, soon I'll burst thy chain” 
(Rossini), and “I'll be no submissive wife” 
(Lee). They were all encored, the response in 
each case being Claribel’s air, ‘‘ Come back to} 
Erin,” the Scotch melody, ‘‘ Within a mile 0’ 
Edinboro’ toun,” and ‘‘ The last Rose of Summer.” 
Mr. Cooper performed on the violin a fantasia on | 
Irish airs dedicated to the musical amateurs 
of Belfast, in which he was loudly encored; 
Miss Robinson presided at the pianoforte 
during the evening. Mr. Cellier, although 
not dangerously ill, is, we regret to say, still 
The members of 
the Belfast Catholic Band—decidedly the best 
amateur band in the north of Ireland— gave their 
usual concert and ball in the music-hall on Friday 
evening last. There was a large attendance, and 
the performance was in the highest degree credit- 
able both to the members and to their conductor, 
Mr. O'Dogherty, a real musician, who has every 
reason to feel proud of the orchestra which he has 
bronght to such perfection. The vocal part of 
the program was also supplied by amateurs. 








CONCERTS. 





The last Crystal Palace concert embraced the 
| following program :— 


| The Trumpet Overture (in C)..........eeeeeees Mendelssohn. 
Oratorio, * The Mount of Olives”. ........4.+++ Beethoven. 
Variations on “God Preserve the Emperor” 

(from the String Quartet in C) .........6.66. Haydn. 

Song with Chorus, “ Nazareth” ..........66.- Gounod, 
Sacred Song. * The Legend of the Crossbill ”. .Lemmens. 

| Air, Be thou Faithful unto Death ” (St. Paul) Mendelssohn. 
Triumphal March (Naaman) ...........0eee0e8 Costa. 


Though containing no absolute novelty, yet in the 
** Mount of Olives ” the concert at least possessed a 
lecitimate source of attraction ; an attraction which 
i Produced in this country first in 1814, 
heard from 


is also rare. 
time to time both in town and 
| throughout the provinces, it has been neglected of 
late for a sufficient length of time to give it all the 
freshness of novelty. The ‘“* Mount of Olives” was 
Beethoven's first work of importance—a couple of 
cantatas only and his * Adelaide” had preceded it. 
Dramatic in a high and intense degree—too dra- 
| mutic to suit Beethoven's liking, as it subsequently 
turned out—it is saved from the profanation of 
the secular side of art by the intuitive delicacy 
of Beethoven's mind: nevertheless he 
confessed he would written it in a 
different form if he had had the task reset him. 
The words originally put into the mouth of the 
Saviour are now by common consent apportioned to 
St. John in the third person. 


| and 


himself 
have 


Of the solo singing 
on Saturday very favourable mention may be made. 
The solos were given by Mdme. Lemmens-Sherring- 


ton, Mr. W. H. Cummings, and Mr. Lewis Thomas ; 
;and the masterly recitatives were felicitously 
rendered. With a better choir the admirable 


choruses would have stood a better chance; as it 
was we were pleased to note some improvement ; 
|but there is room for much more. Gounod's 
“Nazareth,” sung by Mr. Thomas, and the “ Legend 
|of the Crossbill,” given with advantage by Mdme. 
| Sherrington, were among the best rendered numbers 
| of Saturday. 

The second concert of the Sacred Harmonie 
| Society on Friday was attended, like the first, by 
the Crown Prince and Princess of Prussia, and 
Handel's “ Israel in Egypt” was performed by 





recalcitrant, Mr. Vernon Rigby filled his place, gyi 
by his foreible singing of “ The enemy said,” cali 
forth an uproarious encore, which he wisely decline) 
accepting. In vigour Mr. Rigby never fails. “The 
Lord is a man of war" was sung (and encored) jy 
Messrs. Santley and Foli, and the rest of the musi. 
was apportioned between Mesdames Rudersiory 
Henderson, Sainton-Dolby, and Mr. Vernon Righy, 
The Hailstone Chorus, as usual, produced a fayoyy. 
able sensation. For this Friday a special perfory. 
ance is designed in memory of the late celebrate 
composer, Rossini, when the deceased's “ Stabq; 
Mater,’ Handel's “Dead March in Saul,” ayj 
Mozart's ‘ Requiem,” will be performed, under the 
direction of Mr. Costa. The principal vocalists yilj 
be Mdme. Rudersdorff, Mdme. Sainton-Dolby, My, 
Cummings, and Signor Tagliafico. 

The last Monday Popular Concert was signalise] 
by the following program :— 





| A ere ere Te novus ++. Schubert, 
et, ee EGE” . .. .ccacrenceccesecetunes Mozart. 
Sonata, in A flat, Op. 89, pianoforte . Weber 
Andante and Rondo, violoncello ........++20+06+ Molique 
Sanent Through the night my songs adjure thee ” Schubert. 
wee POO vc0s.0 can suneseebucnscasedee Schumann, 
Quartet, in C major, Op, 54, No. 1....... esoesaves Haydn. 


Schubert’s Ottet has been given before in St. James's 
Hall, and created as good an impression as hereto. 
fore. The quintet of performers was made up by 
Herr Straus, who reappeared in the part of first 
violin and was warmly welcomed. Herr Pauer gave 
a spirited rendering of Weber's difficult sonata in 4 
flat, and Signor Piatti did equally well in the number 
from Molique’s concerto arranged with orchestral 
accompaniments. Mr. Vernon Rigby was the 
vocalist. 

On Tuesday evening the members of the Amateur 
Philharmonic Society gave at the Assembly Rooms, 
Kyre Arms, the first Soir¢e Musicale of their third 
season, to a very fashionable and crowded audience. 
The first part of the program consisted of the ‘ Stabat 
Mater” of Rossini, the whole of which was done ina 
style highly creditable to the executants, particularly 
the recitative and chorus ‘‘ Fia Mater,” the cavatina 
“Fae ut portem,” and the magnificent ‘ Amen” 
chorus. The second part consisted of a miscellaneous 
selection, the most striking morceaux being the over- 
ture to “Masaniello” by the band, the song, “ Lovely 
Spring,” and the ‘March of Cornelius.” — This 
class, which is supported by the élite of the neigh- 
bourhood, is under the musical direction of Mr. 
Mount, to whom great praise is due for the skill and 
in bringlng it to such a state of 


” 


energy displayed 
proficiency. 

A concert was given on Monday evening by Mr. 
Ellis Roberts at the Store Street Rooms. What 
constituted it an ‘“ Anglo-Cambrian ” concert we 
failed to ascertain. The vocal performers welt 
Mesdames Ellen Glanville, Alice Ryall, Lily 
Simester, Jenny Pratt, and Adelaide Newton, and 
Mr. Denbigh Newton. Mr. Ellis Roberts performed, 
much to the gratification of the audience, a fantasia 
on Welsh melodies, and his talented danghter Miss 
Kate Roberts played Thalberg’s ‘ L’Elisir d’amore” 
and as an encore Benedict’s arrangement of ‘* Where 
the bee sucks” in a most artistic manner. Miss 
Alice Ryall was encored in the ever fresh canzonet 
of Haydn, ‘* My mother bids me bind my hair.” and 
Miss Adelaide Newton received a similar compliment 
for her singing of a new song composed expressly 
for her by Mr. R. D’Oyly Carte, entitled “ The 
Maiden’s Watch.” Mr. Denbigh Newton's voice has 
gained body in the lower notes since we last h 
him. He was well received by the audience who 
seemed indeed in an appreciative humour. 

A few days ago a concert was given at Westboure 
Hall by Mr. and Mrs. A. Collard, assisted by the 
following vocalists :—Mdme. Florence Lancia and 
Miss Goodall, Herren Carl Stepan and A. Angyalf, 
Signor Caravoglia, and Mr. Vernon Rigby ; the 
strumental performers being Mr. H. R. Bird and 
Mame. Collard, pianoforte ; violin, Mr. (. Brace: 
and flute, Mr. A. Collard. Mdme. Lancia, * 
favourite wherever she sings, pleased greatly by 
her vocalisation and artistic finish, and Mr. Verne 
Rigby gained fresh admirers. Mrs. Collard’s pun 
forte solos elicited great applause, and Mr. Collards 
flute playing is deserving of high praise. 


” 





special royal request. Mr. Sims Reeves being still 


The new organ which has been erected in the 
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Wesleyan Chapel, Lady Margaret-road, Kentish 
Town, was opened on Wednesday evening by Mr. 
W. T. Best, of St. George's Hall, Liverpool. The 
instrument, which has 28 registers and 1,492 pipes, 
has been built by Messrs. Forster and Andrews, of 
Hull, and includes :—Great organ, compass C C to 
(;.—1. Double diapason, closed 2. Open diapason ; 
3, Violon diapason ; 4. Rohriote; 5. Dulciana; 
f, Harmonic flute ; 7. Principal; 8. Twelfth ; 9. Fif- 
teenth; 10. Mixture, four ranks; 11. Trumpet ; 
12. Cromorne. Swell organ, compass C C to G.— 
1. Lieblich Bordun ; 2. Open Diapason; 3. Stopped 
diapason ; 4. Flite d’Amour; 5. Principal; 6. Fla- 
weolet; 7. Mixture, three ranks; 8. Horn; 9. Oboe. 
Pedal Organ, compass C C C to F.—1. Open Diapa- 
con; 2. Bourdon. There are five couplers, and all 
the latest improvements in machinery and tone 
have been introduced, including a simple and effee- 
tive light touch movement to the manuals. The 
proceedings on Wednesday commenced with prayer 
and the singing of the Old Hundredth Psalm, after 
which the following program was executed :—Chorus, 
«Give thanks unto God,” Spohr; Andante, from 
the Sonata Duo in C major, Mozart; Rondo and 
fugue, Bach; Organ coneerto (G minor), Handel; 
March of Priests, Mendelssohn; Prelude and air 
with variations, J. L. Hatton; Prelude and fugue, 
Bach ; Duet, ‘* Sion now her head shall raise; ”’ and 
Chorus, ‘*Tune your harps to songs of praise,” 
Handel. 





ENTERTAINMENTS. 





On Monday night an entertainment was given 
at the Canterbury Hall for the benefit of the 
widow and children of the late Charles Westhall, 
the celebrated athlete. Deceased was the author 
of a work on training for athletic exercises, 
which is accepted as the text-book on the subject. 
Several artists of music-hall celebrity volunteered 
their services, and the sporting champions, includ- 
ing Roberts, Dufton, Jem Mace, Jem Ward, and 
other celebrities, promised to attend and help to 
aid the widow and fatherless. In the new and ele- 
gant saloon, once the picture gallery, a number of 
prizes won by the champions were displayed. The 
police authorities extended the time for closing 
one hour, in consideration of the benevolent 
object of the entertainment. During the evening 
Mr. Holland, the proprietor, assisted by his 
manager, Mr. Ellis, introduced the following 
champions to the andience:—Messrs. Roberts, 
Dafton, Pooley, Tngby, J. Wise, Smith, Simpson, 
Berry, Parker, Crout, Westbrook, Allen, Young, 
Eglington, Campbell, Percy, Nat. Langham, E. 
Lambart, Jerry Noon, Jerry Hawkes, Brighton, 
White, Walker, Davidson, Stockwell, Jeens, Beck- 
with, White, Smith, Parker, Attwood, and Hooper. 
Mr. Campbell, the Queen’s Waterman, sang “ The 
Jolly Young Waterman,” and was encored. The 
entertainment was repeated next evening. 

On Friday evening last a gathering of poor 
Italian artizans, organmen, &c., convened by the 
Society in Favour of Italians, took place at 
Queen’s Square House, with the kind permission of 
Dr. Lorrimer, the president of the English Pres- 
byterian College. Upwards cf 200 poor Italians 
were present on this occasion, besides many 
friends interested in the operations of the society. 
The chair was taken by Professor Leoni Levi, who 
after cordially inviting all Italians present to 
avail themselves of the gratituous instruction in 
reading, writing, and the English language, 
offered by the society, proceeded to call upon 
several ladies and gentlemen to entertain them 
for the rest of the evening with music, singing, 
recitations, &e. We believe that the Count di 
Tergolina is mainly instrumental in getting 
together these poor Italians and endeavouring to 
taise them socially. If by his means the horde 
of organ-grinders are educated and fitted for some 
other than the mendicant and irritating trade 
they practise, the Count di T'ergolina will have 
deserved well of this country ; but if his kindness 
merely a bait to encourage more organ-men to 
these shores, we shall wish the Count’sphilanthropy 


THE THEATRES. { audience to enthusiasm. We are now introduced 
to Mrs. Singleton Bliss, the Clara who lives in 
apartments in Mayfair. Major Treherne, Titeboy, 
and Pincher call, and the latter nearly lets out 
|the secret of the Major's visit to the opera 
with Mrs. Cuthbert. 
here, such as so often gleams through the Byronic 
dramas. Treherne being left alone with Clara is 
Sefton Parry. The latter gentleman must ha | Steteges by the arrival of Miss Grannet aud 
well known as a most indefatigable caterer for the | Ms. Cuthbert, the latter of whom shows the letter 
amusement of the theatre-loving public, as this | and says it was written to her husband. ‘The 
is the third theatre he has built and opened | complication that ensues may be imagined, 
within a very short period. Greenwich and jand it heightened the re-entrance of 
Holborn already owed him thanks for placing the | Pivcher, who recognises in Miss Grannet his wife. 
drama within easy reach, and now he has added | In the fourth act we learn that Cyril's success 
to the little cluster of theatres between Temple has become a failure, and a piece he has written 
Bar and Covent Garden. he house covers about |i8 damned. ‘“ Theclub smoking-room”’ is the next 
half the area of what was formerly Lyons Inn, jscene. Major Treherne, thinking that Cyril really 
and afterwards the projected Strand Hotel, one | bus paid court to Mrs. Bliss, announces his inten- 
of the many speculations that might have come | tion of challenging and shooting Cyril “like a dog.” 
to a successful issue, had it been allowed so to| The latter enters in an excited state, a quarrel 
do. It is about the size of the Olympic| ensues, and the curtain falls on an effective 
and is most conveniently built, as regards | situation. In the last act Mrs. Cuthbert, hearing 
ingress, egress, and the comfort of the audience. | from the Hon. Fred, Titeboy that her husband is 
The decorations are in excellent taste, and the | Very ill, and has had a series of failures, returns, 
sunlight in the centre of the dome a manifest | 44 is reconciled to him. Cyril has killed (as he 
improvement on the old chandelier. The only | Supposes) Major Treherne, who, however, returns 
fault we can really find is that the seats in| alive to wed Clara, and Pincher is re-united to his 
the dress circle are rather too close for comfort. | Wife. Very little interest really centres in Cyril, 
The performance commenced with Buckstone’s | 294 fortunately so, as Mr. Vernon would not have 
comic drama of “ Good for Nothing,” the part of | been equal to carry out the author's ideas had he 
Nan being essayed by Miss Clara Thorne, who | ™ade the character of more importance. The 





Yet another theatre and another “ original” 
drama were offered to the pleasure-seeking public 
of the metropolis on Saturday last, when the 
New Globe Theatre Royal was opened with an 
every-day story in five acts (original) by Mr. 
Henry Byron, under the management of Mr. 


There is some smart writing 





is 


by 

















is evidently a novice, and will require careful 
application before she can hold a place on the 
metropolitan stage. ‘‘ Cyril's Success,” though 
called ‘‘ original” by the author, recalls at times 
ideas and situations we have seen in other 
plays. The plot turns on the “ every-day” 
story of a neglected wife, a careless hushand, 
and a treacherous friend, with the usual catty 
old maid—in this instance, however, a wife 
—who separates husband and wife, taking 
her short experience of the marriage state as 
a type of the misery enjoyed by every other 


best written parts are those of Pincher, Treherne, 
and Miss Grannet, the former character's cynicism 
being admirably depicted by Mr. John Clarke, 
whose make-up is beyond reproach. He has, 
however, one little bit of gag which he intro- 
duces everywhere. Carrots are evidently a weak- 
ness of his, and he produces and reproduces 
them on every occasion. We acquit both 
Mr. Byron and Mr. Robertson of condescending 
to joke about these esculents, and hope Mr, Clarke 
will in future leave off parading his carrots. Mr. 
Fisher is very happy in depicting the gentlemanly 


selfishness of Major Treherne, and on the whole we 
think him the most satisfactory exponent of the 
author who has met with nothing but success, and jauthor’s intentions. Mrs. Stephens is of course 
is too apt, even though wedded but a year before | good, as she always is when she represents a 
the commencement of the drama, to prefer the | garrulous or spiteful middle-aged female. Miss 
society of his literary friends to that of his wife Maggie Brennan is an acquisition to any 
(Miss Henrade). Cyril is about to take her tothe | company, and speedily found favour with 
opera on the anniversary of their wedding-day, the audience. Mr. Boucicault’s Lord Woodbie 
when three of his friends, Matthew Pincher (Mr. | Was in all propability Mr. Byron’s model for this 
John Clarke), the Hon. Fred. Titeboy (Miss Maggie | character. Compared with the other dramas of 
Brennan), and Fitzpelham (Mr. Newbound), make | Mr. Byron’s now running in London we think this 
their appearance, the former persuading him to | piece tolerably good, but it certainly requires a 
plead a prior engagement and come with him to | free use of the knife. The scenery is effective, 
a supper where a testimonial is to be presented to | and, as the cast is sufficiently strong, we venture 
a mutual friend. At this juncture Major Treherne,|to predict a run which will satisfy author, 
M.P. (Mr. D. Fisher), enters in full dress, because manager, and actors. 

he is going to call on a lady to whom he is; Mr. Bandmann has this week made an effort at 
paying his attentions, and because, on these|the Lyceum Theatre to realise Othello; but the 
occasions, gentlemen always affect this apparel | result cannot be spoken of in encouraging terms. 
and carry a “gibus.” He, of course, offers himself | Mr. Bandmann rants; and his dramatic power 
and is accepted as Mrs. Cuthbert’s escort. ‘l'ableau| ends there, so far as Othello is concerned. Will 
and curtain. In the second act Major Treherne|no actor of genius give us a new Othello— 
conducts Mys. Cuthbert to her home, and then, | rehabilitate him, as Mr. Veehter rehabilitated 
while sounding the lady to see whether she will | Hamlet? Are we for ever condemned to the same 
respond to his advances, drops a letter and retiree. | shouting, spouting embodiment, all lung and fist, 
To Mrs. Cuthbert (who according to the gallant which is supposed to contain the soul of the 
Major is suffering from an undeveloped volcano) | chivalrous Moor? Surely Othello was a gentleman, 
enters her old schoolmistress, Miss Grannet (Mrs.| even if he did “fly out” occasionally; he was 
Stephens), and we were delighted to find that, presumably a gentleman, certainly a brave soldier ; 
she made no allusion to teaching her ‘‘ grannet to | yet actors make him a braggart anda bully, Mr. 
suck eggs,” as we certainly expected this from Mr. | Bandmann intensifies the faults of this faulty 
Byron. ‘The latter abuses Cyril, and finally finds | school; and Mr. Fairclough’s Iago is an absurdly 
the letter, which is from a Clara, upbraiding | exaggerated sneak. If actors mistake Othello, do 
some one for not coming to cheer her loneliness.| they not misconceive Iago too? Jago had the . 
Miss Grannet of course points to Cyril as the ‘gay | reputation of honesty; he affected bluntness and 
deceiver,” and having told Mrs. Cuthbert that she | bluffness, and so deceived the Moor. Actors 





happy couple. The story is briefly as follows: 
Cyril Cuthbert (Mr. W. H. Vernon) is a popular | 





too is married, but has left her husband in con- | portray him as a sort of human cross between 
sequence of incompatibility of cookery, persuades Mephistopheles and a cat. Mr, Fairclough’s Iago 
her to leave the house and her husband. She does | is a very burlesque ; far better is the Desdemona of 
so, leaving a letter for Cyril, who returns, and | Miss Milly Palmer. 

On Monday a dramatic birthnight was celebrated 


finding he has lost his wife, sits down and weeps. | 





*tercised more beneficially at home, 














The third act is the best, and fairly rouses the 


;at the Strand. The burlesque of “ The Field of 
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the Cloth of Gold” was played for the 200th gime, 
when a crowded audience 

the author, Mr. 
William Brough, who at the conclusion was called 
for and bowed his acknowledgments from the 
stage. 


distingnished and 


assembled to do honour to 








ARTHUR SKETCHLEY AND THE 
AMERICANS. 


We commend to the attention of Mr. Arthur | 
Sketchley’s friends the subjoined temperate com- 


ments upon his book “The Great Country,” 
wherein from first to last everything American 
calls forth from him unqualified condemnation. 


Mr. Sketchley finds good in America 
(except the Roman Catholie churches), and is at no 
great pains to disguise his disgust. It might be 
thought that when his book reached the Trans- | 


atlantic would be | 
| 


nothing 





shores, its reception there 
commensurate with its prejudice and injustice; that 
invective would be met by invective, and that harsh 
things would be said of England and Englishmen 
for Arthur Sketchley’s sake. But this truculent 
criticism of America has evoked from one American | 


journal, at least, merely a mild and dignified pro- 
test. We quote with pleasure the following remarks | 
from the New York Weekly Review. They prove | 
that patriotisin and good breeding need not be at | 
opposite poles; that it is possible to preserve true | 
dignity even when unjustly assailed ; and that there 
is a nobler way of aspersion than by reviling | 
again. 


‘The American Republic is not Paradise. But 
we cannot think that books of this kind do any 
good in England. The English have been told 
often enough that tobaecco-chewing is common on 
this continent, and that life is embittered and wasted 
by feverish haste, &e., &e. The knowledge can 
searcely be deemed valuable. What the English 
people do require to learn is that buffaloes are not 
habitually hunted in the neighbourhood of Broad- 
way, and that—making all due allowance for the 
unsettled character of the seething mass of foreign 
elements in our large cities, 


of a new civilization not yet crystalized into solid 
form-——there is in America abundant eulture and 
refinement, a true and abiding love of rational | 
liberty, and an wneonquerable moral devotion 
to all the virtues that make life noble and all 


the graces that adorn it. And this the English 
people require to learn, not for our sake, but 
for their own. The time is past when 
anybody in America cared for English criticism 
or opinion. We should be glad to be understood at 
our best as well as our worst by the land from 
which we sprang, and in the historic and literary 
treasures of which we proudly own our abiding 


interest. But English misapprehension is not a 
matter that causes poignant anguish, to say the 
least. There are some persons here whom Mr. 


Sketchley's strictures may prieve; for he has friends 
in Ne w York, who eppreciate to the full his talents 
and his charming humour, and must naturally regret 


that he has not seen the good as well as the bad 
side of American life. * But ‘tis no matter.’ How- 
ever depicted, the Republie will advance in power 
and in—as far as ij possible in this world—grace, 
at once symbolising and fulfilling man's aspirations 


for a state of virtuous and happy freedom.” 


We know that we echo English opinion—or at all 


events the only English opinion which is worth | 


having—in heartily agreeing with our contemporary. 
And we would fain hope that all Americans equally 
impartial and thoughtful as himself are careful to 
distinguish between the criticism of a disappointed 
Englishman and the view of the English people at 
large. Mr. Sketehley's book reflects the feeling of 
his readers no more than the blatant outbursts 
against this country on the part of the lowest of 
New York journalism reflects the sound opinion of 
America respecting England. On both sides the 
ocean cultivated thinkers are at one on this subject : 
we English have evidenced our heartiness over and 
over again on the arrival of illustrious Americans 


here; and America has as often reciprocated the 
entente, And the best organs of public opinion 
here have disowned Mr. Arthur Sketchley’s book 


as being worth anything more than very partial 
1 prejudiced impressions de voyage. 


trikes My 


America 
Arthur Sketchley as a mistake and a 
bore, just as Paris may strike some cockney tourist 
as a desolate place where they eat like heathens 


| habits ; 


and for the turbulence | 
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and speak an outlandish lingo. 
very cockneyfied and provincial in Mr. Sketchley’s 
inability to aecommodate himself to foreign ways and 
and the circumstance leads one to think, if 
he got on so badly in America what would he do in 
Norway or Russia? But against this solitary 
traveller who despises the States may be set the 
verdict of the thousand travelled Englishmen who 
bear as hearty a testimony to the growing greatness 
and grace of the Republic as the most patriotic of her 
sons can desire. And both England and America 
can afford to abide by the verdict of the majority. 





MR. BOUCICAULT’S FAREWELL. 





Mr. and Mrs. Dion Boucicault made their 
last appearance before the Irish public, at the 
Theatre Royal, Dublin, on Saturday evening, “in 
Arrah-na-Pogue, before an overflowing and en- 
thusiastic audience. At the termination of the 
play Mr. and Mrs Boucicault came before the 
curtain, in compliance with a vociferous demand 
from all parts of the house, and received an 
ovation which lasted several minutes. On their 
retirement a second call was made for a speech 
from Mr. Boucicault, when he came forward 
and, labouring under great emotion, said :— 
Ladies and gentlemen—I would very much rather 
you had not called upon me to say farewell, but 
you have done so in such a spirit, and in such a 
way, that I must come to bid you good-bye, though 
totally unprepared to make any observations. 
(Loud cheers.) I have not so announced 
it, but this is our last appearance on any 
stage, and there are peculiar reasons why 
I should come to playin this drama, and bid 
you farewell. (Loud cheers.) This is my native 
city. (‘We are proud of you,” and applause). 
My earliest associations are all connected with 
this place—(“ More power,” and loud cheers)— 
and perhaps a greater reason—I don’t know 
whether it be really so—I like to think that you 
have received me more warmly than any others. 
(Tumultuous cheering, and a cry of “ You are not 
appreciated anywhere else.”) My better self— 
(‘Bring her out ’)—has been in the public ser- 
vice ever since she was a child—(cheers)—twenty 
years — (applause)—sixteen of which she has 
passed by my side—(“ Let her stand beside you 
now,” and great cheers)—and I think, now that 
| she has helped me to gain an honourable indepen- 
dence, it is time she should—(loud applause, during 
| which the rest of the sentence was lost)— 
and when she retires from public life the stage 
will no longer have any charms for me. (‘“ You 
must come back,” and cheers). I intend to devote 
|myself to literary pursuits, and I shall endeavour 
|to send you, from time to time, pictures of Irish 
| life and character better even than those of the 
be Colleen Bawn” and “ Arrah-na-Pogue;” and 
therefore, in the words of O'Grady, “though I 
shall not be here in person, I shall be with you in 
spirit any way.” I do not know what literary 
| value may be attached to these works, but they 
jcontain the true Irish heart, and every line is 
‘instinct with true Irish spirit (tremendous 
|cheering). TI come, therefore, to bid you farewall 
| (no, no), and hoping you may retain some pleasant 
|memories of us, I can assure you that we shall 
never forget your unbounded kindness. (Roars of 
| applause, during which Mr. Boucicault retired). 








| — ——- 
| ‘Tue Briguron ToiLerre.—‘ Why didn’t you 
take us down for a day at Brighton, instead of 


pleasant.” ‘ Quite impossible,” said that gentle- 
man; “ we have not shirts enough for the day.” 
all in breath. “I mean that at Brighton every 


to that height of fashion—must wear at least 


There are more shirt-shops at Brighton than at 


Annual. 





Hotroway's Pitts.—Esjoyueyt or Lirs.—When the bloo 


is pure, its circulation perfect, and the nerves in good order, we 
These Pills possess a marvellous power in securing 
and regulating the 
Holloway’s Pills can be 


are well. 
these great secrets of health, by purifyin 
fluids, and strengthening the solids. 
confidently recommended to all persons suffering from disorderec 


aperienta 


Henley? it would have been cheaper and just as 


“Shirts enough! why what do you mean?” asked 
man who is dressed @ la mode—and we all aspire 


four shirts aday. A flannel one before breakfast, 
a coloured one till lunch, a white one till dinner, 
and after that a dress-shirt for the evening. 


any town in England.”—Routledge’s Christmas 


digestion, or worried by nervous fancies or neuralgic pains. 
They correct acidity and heartburn, dispel sick headache, quicken 
the action ot the liver, and act as alteratives and gentle 
The weak and delicate may take them without fear. 
Holloway's Vills are ciminently serviceable to invalids of nervous 
temperament, as they raise the action of every organ to it« 
natural standard, and universally exercise a calming and bracing 





——, 
There is something REVIEWS. 
Enid. By Atrrep Tennyson.  Illustrateq 


Gustave Dorf. London: Moxon & Co, 1968. 
The publication of this Idyll completes the eres, 
and never has there been a more satisfactory tribut, 
paid by a great artist to a great poet, nor a bette 
result from the united labours of two such mey, 
than in Tennyson’s “ Idylls of the King,” illustrate 
by Gustave Doré. The publication of the firy 
Idyll—* Elaine”"—as a Christmas Book, in 19¢¢, 
was truly a great event, for it brought out Dox 
in an untried field; and it is not too muh 
to say that the powers of his pencil had not bee 
fully appreciated until the steel engraving was 
substituted for the woodcut in their interpretation, 
The wonderful success of the ‘‘ Elaine” is now, 
matter of history; while the two Idylls produceg 
in the following year were as eagerly sought after 
as their predecessor; the fame achieved by the 
steel engravings fully replacing the loss of novelty, 
which had, perhaps, led to so extraordinary 4 
demand for the former work. On all sides these 
works have been eulogised, and even the most 
severe critics have been content to point out pecu. 
liarities, without venturing to call them defects, 
The following are the subjects chosen for illns. 
tration in the Enid:—Yniol shows Prince Geraint 
his ruined Castle; Enid and the Countess; Edym 
with his Lady and Dwarf journey to Arthur's Court; 
Geraint charges the Bandits ; Geraint and Enid in 
the Meadow; The Flight of the boon companions of 
Earl Limours; Enid tends Geraint; Geraint slays 
Earl Doorm; Geraint and Enid ride away. When 
all are so excellent, it is needless to specify any for 
particular praise; it would be difficult to imagine 
anything more beautiful or more accurate than the 
engraver’s rendering of the original. The letter. 
press, too, leaves nothing to desire. This edition of 
the Idylls will be an enduring monument to the 
genius and talent of the artists engaged on it, and 
also a most satisfactory proof of the foresight and 
enterprise of the publishers. In many cases the 
issue of these illustrated works may be said ta have 
introduced Tennyson to a new circle—those who, 
having a keen taste for pictorial art, had yet little 
knowledge of the Poet. 





Anne Hereford. A Novel.- By Mrs. Henny Woon. 
8 vols. London: Tinsley Brothers. 1868. 
This book certainly contains more mysteries 
than any of Mrs. Wood's previous productions ; why 
nine-tenths of them should have been made 
mysteries, except for the purpose of keeping the 
reader in a bewildered state of suspense, we cannot 
divine. We allude rather to the minor events in 
the novel: for if a murder seem to be committed in 
the first volume, no one would expect Mrs. Wood to 
clear it up before the third. There can be little 
sympathy with the heroine, Anne Hereford, whois 
an extraordinary and unpleasant child of eleven 
years at the opening of the story, and who does not 
greatly improve on acquaintance. It is difficult t 
see how she is rendered of so much importance, though 
her marvellous propensity for meddling with other 
people’s affairs will account for a great deal. Her 
peculiar bent is, however, necessary for the working 
out of the story, and she is amply punished for avy 
undue curiosity by the unpleasant effects invariably 
produced by her indulgence of it. 

Anne Hereford pays a visit to her uncle, Mr. 
Edwin Barley, and almost witnesses the death of his 
ward and guest, Philip King, the reader being left 
in doubt whether the hand that fired the shot ws 
that of Mr. Barley or of another guest, one Georg? 
Heneage. ‘The greater suspicion cleaves to the 
latter, chiefly on account of his disappearance. We 
have no idea of following the plot throughout 
Anne Hereford quits the Barley establishment for 
i school, and her school-time, first at an English 
seminary, the Miss Fenton’s, and afterwards st * 
French school kept by the Misses Barlieu, is happily 
i| and well described. Her installation as governes 
in an exacting family, and her unavailing attempts 
to accomplish half what is expected, are well told. 
Indeed th’s is by far the best part of the book, snd 
may be read with interest by every one. 





influence. 





Anne is afterwards placed with an old English 
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family, and here—in the present day—we have as 
much in the way of love, and ghosts, and shut-up 
west wings, and dark shrubberies, and mysteries of 
all kinds, as Mrs. Ratcliffe ever narrated in her 
most harrowing romance, the events of which might 
have occurred ‘‘once upon a time.” Of course all 
is ultimately made to end happily. The slayer of 

Philip King has been dying ever since that “ un” 

toward event;” we are told that he thought (and 

said to himself) that he would like to shoot him ; 

raised his gun, but did not mean to fire; but did 

fre and kill his man. As this solution might not 

be deemed quite satisfactory to every one, George 

Heneage (or Chandos) is killed out of the way. The 

other characters are more or less comfortably dis- 

posed of; and the last we hear of Anne Hereford 
is that she knelt down alone to say her prayers after 
her husband had read a chapter from Deuteronomy. 

They are a worthy and happy pair, after Mrs. Wood's 

own heart. 

Novel readers will find plenty to interest them as 
they turn over the thousand pages of Anne Hereford; 
but the solution of the various difficulties which have 
puzzled them is so simple, and seems to have been 
delayed so unnecessarily, that even they will hardly 
recognise the occasion for so much fuss, and be 
apt to consider the work as a modern illustration of 
Much Ado about Nothing. 

The Rehearsal. By Grorae Vittiers, second Duke 
of Buckingham. Edited by Epwarp ARBAN. 
London: Alex. Murray and Son. 1868. 

The reign of Charles II., which witnessed a 
revival of stage-plays, held iu execration during the 
Commonwealth, was characterised by a certain 
hybrid growth of the drama termed heroic plays. 
The fashion was first set by Sir William Davenant, 
who call his operas by this name; and Dryden, 
following Davenant, developed the idea out of his 
own conception, An heroic play, he argued with 
himself, should have plot, characters, wit, passions, 
descriptions, all exalted above the level of common 
converse, a8 high as the imagination of the poet can 
carry them ; so also we must employ supernatural 
machinery, if necessary—magic, enchantment, visi- 
tations from the spirit world: nothing, in short, 
need be too improbable or exaggerated to suit 
our purpose. Dryden, in fact, thought that 
he could turn the mould of heroic poems, such 
as Ariosto wrote, to dramatic account. What he 
really produced was a succession of inflated non- 
sense-plays, bombastic in style, swaggering in action, 
and incomprehensible in plot; yet all the while 
poor vain Dryden imagined he was driving Shakes- 
peare from his empire over the minds of men. In 
parody of such compositions as these, which 
were soundly ridiculed by the critics of the 
Carline age, the Duke of Buckingham wrote 
“The Rehearsal.” It is in some measure the 
prototype of Sheridan’s ‘‘ Critic:” in other words, 
it contains a character which Sheridan took 
and refashioned into his Puff, That character was 
a caricature of Dryden himself—a stilted, conceited, 
verbose personage called Bayes in the burlesque, 
and played by Lacy, who was tutored by the Duke 
of Buckingham to imitate the poet’s look and 
mannner so as to drive the shaft of ridicule 
farther home. The plan was thoroughly success- 
fal: the wits of London roared over the caricature, 

and applauded the moral of “ The Rehearsal;” 

Dryden was laughed ont of countenance and 

heroic plays out of fashion. The Duke really did 

good service to British art by driving such absurdi- 

ties off the stage, though they must themselves have 
perished before long of their own inanity. But 

“The Rehearsal” gave them a coup de grace which 

mercifully finished them, for they never revived. 

“The Rehearsal” is too long for a burlesque or 
farce : it is in five acts. The plot is pretty well sum- 
marised in the title. A couple of gentlemen meet and 
gossip over the news of the day—one being from the 
‘ountry, the other a townsman. The new style of 
play crops up in conversation, and the countryman 
tsks his friend to explain the scope of these so- 

called heroic plays. The town gentleman has not a 

Very clear idea ; he can only repeat the catch words of 





Just then Mr. Bayes approaches, and the town 
gentleman appeals to him to explain the meaning 
of his last play. Bayes’s explanation is so tortuous 
and involved that, to cut the matter short, he invites 
both gentlemen to accompany him and see a new 
tragedy rehearsed; and with this rehearsal the rest 
of the parody is occupied. Of course it is a mean- 
ingless thing, without plot or poetry; but it is a 
clever hash of the silliest bits of Dryden’s real 
plays, dovetailed together with parody, and seasoned 
with ridicule, Dryden's method of working is bur- 
lesqued—his book of quotations, his notebook for 
jotting down good things heard in society, his recipe 
for turning prose into verse, and verse into prose, and 
both into nonsense: all this is made very laughable. 
And the critics are made much sport over, tremendous 
denunciations of them being put into the mouth 
of Bayes. The “ Rehearsal” has an _ historical 
value apart from its primal use, which has passed 
away with Dryden’s dramas. It serves to let ina 
good deal of social light upon the drama of Charles 
the Second’s time, and to show, among other 
things, that the art of panegyric was well understood 
in those days, as well as various managerial tricks 
calculated to insure the good reception and run of 
a piece—tricks which one is accustomed to asso- 
ciate only with the modern drama and its deve- 
lopment. 

The editing of the work has been carefully per- 
formed by Mr. Arban, who has furnished compen- 
dious notes well designed to assist the general 
reader’s comprehension of the Duke of Buckingham’s 
plan, and the state of things which his farce was 
intended to ridicule out of fasbion. Both editor and 
publisher are to be thanked for the restoration, in so 
handy a form, of this interesting work. 


—_— 








(Aucrnes & Co,] 


“ Dancing Waves.” Morceau de Salon pour le piano, 
Par Aubert Preczonka. 

When we state that this piece is written in 3-4 
time, the key D flat, with no end of modulation, and 
with the ‘‘ undulating” effect now so familiar car- 
ried out to extremes, we have sufficiently charac- 
terised the piece. It is by no means destitute of 
merit, but is a great deal too long. 





(Cramer & Co. LIMITED. } 


‘‘ Ariel.” Grand Galop de Concert. By G. E. 
BaMBRIDGE. 

This is one of the very best galops we have seen 
foralong time, It is very melodious and sparkling, 
the rhythm is good, and there is much originality 
in its construction and treatment. It is a most 
effective pianoforte piece for a moderately proficient 
player. 





‘* Silver Bells.” For the Pianoforte. Composed by 
James M. Wes. 

If we are not mistaken this will prove one of the 
most popular pieces of the gifted composer. As 
played by Mr. Wehli, its effect is irresistible, and 
although ordinary players will fall short of his 
marvellous execution, yet if well studied and 
carefully interpreted it will make as interesting and 
attractive a show-piece as any with which we are 
acquainted. There are no difficulties which 
ordinary diligence cannot overcome. 





[R. Cocks & Co.] 


“ Adieu.” Song. Poetry by Winu1am Hitis. The 
music composed by Franz Ant. 
A simple air in C, common time, with a compass 

of twelve notes, Bto F. The music is pleasing and 

less lacrymose than the words to which it is set. 


‘ Jeannie’s Old Song.” The poetry by J. E. 
Carpenter. Music by Franz Ast. 
The composer has been very successful in his 

treatment of this ballad, which is not a little rugged, 

the last verse in particular being very objectionable. 

But the melody is good and appropriate, and a 

tolerable singer will produce an effect. It is in th: 

key of G, common time, ranging from B to F,, twelve 








“The Holian Harp.” A favourite melody. Ar- 
ranged for the pianoforte by Taropons Orsren. 
We thought the t me had passed for airs with 
variations : but we have here a piece consisting of a 
very simple melody with actually two variations. 
These, however, are of quite novel construction, and 
the whole forms a very pleasing trifle of very mo- 
derate difficulty. 





‘A Hunting Song.” Arranged for the Pianoforte 
by Turopors Orsten. 

A pleasing movement @ la chasse, in 6-8 time, 
allegretto moder:to. It is very easy, and not in- 
effective. It will be found useful as a teaching 
piece, the fingering being indicated where necessary. 





‘* A Skating Song.” 
THroporE OEsTEN, 
A piece whose recommendations are of a character 
very similar to those of the preceding one. 


Arranged for the Pianoforte by 





The following is the entire poem from which Mr. 
Reverdy Johnson quoted the stanza in his recent 
speech at Brighton. It is from the pen of Mr. W. 
F. Rock, the well-known stationer of Walbrook, 
and was first published last year in a little volume 
entitled ‘‘ Winter Gatherings.” 


WRITTEN IN AMERICA. A.D. 1838, 


I walk by mighty Hudson’s stream, 
Tread lands beyond the Atlantic sea, 
The distance is but as a dream, 
It seems my fatherland to me ; 
I listening sigh, for all around 
The small bird’s music fills the air ; 
How can I deem it foreign ground ? 
Why, all my well-known flowers are here. 


I look, and meet a brother’s face, 
I am my kindred folk among; 
Is not to a foreign race, 
hey answer in my native tongue; 
I walk into the house of God, 
And they address the self-same prayer ; 
I view the neighbouring burial sod, 
The kindred dust commingles there. 
I tread the quays, and side by side 
The States’ and Island’s ships are ranged ; 
I scan the laws, my loved isle’s pride, 
They are, except in form, unchanged ; 
I view their stage, and high o’er all 
Our Shakes: fills the honoured place ; 
To genius kin spirits fall ; 
an such be deemed a foreign race? 


Great nation, deem us brothers then, 
And p the hand a land extends ; 
View all the world as fellow-men, 
a... a nnn brothers, friends 
same in , manners, laws, 
Let us in kindness pledge our troth ; 
Ours surely is a common cause ; 
Who injures one must injure both. 


Our ripened institutions lend 
To you their sanctity and name, 
And, rich heir-looms, to you descend, 
Purchased by many a deathless fame : 


Draw our origin from us, 
And with such immortal food, 
Born, nursed, enriched, ennobled thus, 


What can ye be, but great and good ? 


And should your Parent Island ing 
As Greece and Rome have fallen before; > 
May you her GIANT CHILD, recall 
The shade of groninees then no more, 
Catch the bright spirit ere it flies, 
Ere a dark gloom around is hurled, 
Purge out its few impurities, 
And give it perfect to the world ! 





Tue Niaut Stzamzr To New Yorx,—The 
vessel resembled a floating hotel, or the Noah's 
ark familiar in the nursery, more than a ship. 
Imagine a vast barge with a house of two stories 
built upon it, and on the top of all the funnel 
and wheel for steering. The sleeping- are 
arranged down the sides of the upper decks, the 
iateriorn being used as drawing-roomes, reading 
rooms, &c. The main deck is occupied by luggage, 
engine-room, and stores. Below this main deck, 
on which you enter from the pier, are the dining 
and refreshment saloons. The fittings are super 
—polished mahogany, and gilding and poistiag. 
and rich carpets and peed a Ph ope were 
slee apartments for sev un r] 
pa rp Pe 2 berths, but cozy little bédrocahe. 
The chief objection to me was a sense of im- 
prisonment: for there was no getting outside— 
no upper deck necessible—the flat roof of the 
floating mansion being ehnot off trom the perseen- 
rere All the cuxbing were ergopged, but very 
comfortable trackle beds were made in one of the 








the new playwrights, which are not intelligible at all. 


notes. 


saloons for the surplus pussénger’,—Newman Hall, 
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i eee YS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONB SHILLING. 
Conducted by EDMUND YATES. 


STABLE FOR NIGHTMARES. 
LA. The CHRISTMAS Number of TINSLEYS’ MAGAZINE 
Heautifully Mustrated. Price ONE SHILLING 


VNPLORATIONS of the HIGHLANDS 

“> of the BRAZIL: with a Fall Description of the Gold and 
Diamoud Miner, Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Cap: KR. BURTON, F RGSS. &e (Nearly ready. 


Mu GREAT UNWASHED. In 1 vol. 
uniform with “Some Habits aud Customs of the Work- 
ing Classes.” 


K SSAYS IN DEFENCE OF WOMEN. 
4 


1 vol. er, Svo. cloth, gilt. (Ready. 








‘The Second Edition of 
MYVHR MOONSTONE. By WILKIE 


COLLINS. Author of “The Woman in White.” 3 vols, 


NNE HEREFORD: a Novel. By 
i Mrs. HENRY WOOD, Author of ‘ Kast Lynne,” &c. 
In 3 vols ; ; : z Sa a 
MHE SEABOARD PARISH. By 
GEORGE MacDONALD, LL.D., Author of * Robert 
Faleoner,” &. 3 vols, 
MHE OCCUPATIONS of a RETIRED 
LIFI By EDWARD GARRETT. 3 vols. 


TELLIE’S MEMORIES. By ROSA 
; NOUCTIETTE CAREY. A Novel, in 3 vols. [Ready 
HOUSK OF CARDS. Mrs. 
t CASHEL HOEY. A Novel, in 3 vols. [Ready. 
TOU 


By 


TIME’S FOOL. By MORLEY 


4 FAKROW, Author of Giant Despair.” 3 vols. 


YURIED ALONE: «a Novel. Jn 1 


vol. [Nearly Ready. 
ATAD: «a Novel. By G. MANVILLE 
FENN, Author of “ Bent, not Broken,” &e. In 8 vols, 
MU DOCTOR OF BEAUWEIR. By 
WILLIAM GILBERT, Author of ‘ Shirley Hall 
Asylum,” &e, In 2 vols, [Keady. 


| street, Regent-street, W. 





TERMS OF SUBSCRIPTION. | 





FOR STAMPED COPIES. 
| 


Per Year ”. - } 
»» a-Year .. 3. 8d. 
», Quarter .. 4s. 4d. 


Payable in advance. 
*,* Cargugs ANp Poat-Orrick ORDERS TO BR DRAWN IN PAVOUR 
op J, SWIFT, 55, Kixc-staeet, Reoext-street, W. } 
Orrices: 55, Kina Srrextr, Rea@ent Street, W. | 
AND 
59, Fixer STREET, 
FROM FITHER OF WHICH THR TRADR IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





F. H.—Your first communication was not received. 

Perer.—We trust your sceptical friend has been silenced by 
the authority you cite. 

WonbEr.—Inmprobable that the theatre will ever open under 
the announced management. 

J.F —There is no analogy between the two airs: the first, 
indeed, you quote altogether falsely. 


Ghe Orehestra. 
A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 





LONDON, SATURDAY, DECEMBER 5, 1868. 





Mr. Walter Montgomery has (says the Aus- 
tralian Register) been injured by a fall from his 





MiIINSBLEY 
ix, CATHERINE STREET, STRAND. 
Now Ready. Price 3s. Feap. 8vo., cloth. 
oe nomen SB UB. 
4 By an OXFORD DON, 





Avamwes & Faancis, 59, Fleet-strect K. 
r _= EF 
NEWSPAPERS. 

Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Mlessrs. Wiison & Mackinnon, the proprietors of the above 
papers, which cirenlate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
vo Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
tor insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
is well as of other Australian papers, can be referred to daily, 
from 9 a.m, to 5 p.m., at 


The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 


COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 


COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 





Lonpon : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


B RO T H E Rr S,| horse, but has almost recovered. 


“ ARGUS” and THE “AUSTRALASIAN” 





Acontemporary states that a marriage is on the 
tapis between Miss Milly Palmer and Mr. 
Bandmann—a statement open to some degree of 

| doubt. 





A new work, by Prof. Gervinus, on Handel and 
Shakespeare, is creating great interest in musical 
(circles abroad. No doubt an English translation 


—$—$— 


advanced age of seventy-nine years, and, as may 
be imagined, this blow has seriously interfergg 
with Miss Sedgwick’s perfect restoration to healt), 
Miss Sedgwick is the youngest of a large family, 
and her father, after a marriage of fifty-six years 
will be eighty years of age next January. 





Mr. Henry J. Byron has a new and origina 
“ eccentric’? comedy ready, entitled “ Not such , 
Fool as he looks,’ in which the author intends per. 
sonating the hero, Sir Simon Simple, Bart., at the 
Theatre Royal, Manchester. 





A solemn Mass for the repose of the soul of 
Gioacchino Rossini was sung on Tuesday morning 
at the Italian Church, Hatton Garden, the music 
being Mozart’s grand Requiem, with full orchestral 
accompaniments. There was a large attendance, 





Report speaks highly of a prima donna, new 
to this country, who lately appeared at the 
Crystal Palace—Mdlle. Sternberg. This young 
lady, it is said, possesses a superb voice, and her 
execution is most brilliant. She is also creditej 
with histrionic talent of a high order, and lastly, 
but not leastly, has a very prepossessing personal 
appearance. In grand opera she sang at the 
Teatro San Felice, at Genoa, for one season. 





The death is announced of Mr. Samuel Lucas, 
a gentleman whose name is well known in con. 
nection with periodical literature. He was 
educated at Queen’s College, Oxford, where he 
took his B.A. degree in 1840, In 1841 he gained 
the Newdegate prize for an English poem, the 
“Sandwich Island,” and in 1845 the Chancellor's 
prize for an essay, “ The Causes and Consequences 
of National Revolutions among the Ancients and 
Moderns compared.” 

A fancy dress ball was given in San Francisco 
on the 22nd ult., in the Mechanics’ Institute's 
Fair Pavilion, the floor of the ball-room containing 
over 21,000 feet of dancing space. ‘Tickets were 
five dollars each, and two prizes were awarded to 
the lady and gentleman who were the best 
dressed, and who most successfully assumed cha- 
racters until midnight. The prizes were a mag: 
nificent set of jewellery for the lady, and a gold 
medal for the gentleman. 





Mr. Henry Ward Beecher has been delivering 





| will speedily be brought out. 

| The “ Phormio’’ of Terence will be the West- 
‘minster play for this year. The rehearsal will 
take place on the 10th, the principal performance 
on the 15th, and the final representation on the 
17th inst. 





The Censor, a weekly journal of satire, which 
commenced some months ago with a vain-glorious 
and pedantic program, is dead. Likewise a more 
recent existence in daily journalism—the Morning 
Summary. 





Miss Agnes Zimmermann has returned to 
London without fulfilling her engagements in 
| Germany, owing to the sudden illness and death 

of her mother, which took place at Cologne on the 
25th of November. 

The Scandinavian composer, Asger Hammerick, 
a fellow-countryman of Malle. Nilsson, has finished 
a five-act opera, dedicated to the Northern nations, 
and entitled “ Hjalmar and Ingeborg.” Reliable 
authorities state, after hearing this piece, that it 
is marked with inspiration, is wonderfully fresh, 
and characteristic of the Northern spirit of melody. 





We are glad to note that Miss Amy Sedgwick 
has, to a great extent, recovered from the severe 
indisposition with which she was seized, but her 
complete recovery has been greatly retarded by a 
heavy domestic affliction. On Saturday evening, 
the 21st inst., Miss Sedgwick’s mother died, at the 








another of those remarkable harangues which 
, have given him such wide-spread notoriety. All 
of the Gospel that entered into his discourse was 
‘the text, “Abhor that which is evil.” Mr. 
| Beecher devoted his attention to the alarming 
wickedness of the times: it seemed to him that, 
what with French operas, and immodest, incon- 
gruous, and flaring dress, nine men out of ten and 
nine women out of ten had made up their mints 
to go headlong to perdition. 





The first number of the new series of All the 
Year Round contains the following characteristic 
notice:—‘“ A very unjustifiable paragraph has 
appeared in some newspapers, to the effect that ! 
have relinquished the editorship of this publicatiov. 
It is not only unjustifiable because it is wholly 
untrue, but because it must be either wilfully o 
negligently untrue, if any respect be due to the 
explicit terms of my repeatedly-published at 
nouncement of the present new series under my 
own hand.—CxHaruzs Dickens.” 

Rossini’s funeral was the scene of an altercation 
which resulted in a duel last Saturday in the wool 
of Vésinet. One combatant was Viscount ée 
Coellogon ; the other, whose nameis not mentioned, 
is an officer in an infantry regiment garrisoned 
in Paris. The combat had lasted scarcely * 
minute when the former gentleman received * 
wound in the arm, which was completely pierced: 
and the seconds put an end to the affair. The 
two adversaries then shook hands and returned '@ 
Paris. 
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The anniversary of the birthday of Schleier- 
macher, who is regarded in Germany as second 
only to Luther, has been celebrated with festivals 
in Berlin, Leipsic, Stuttgard, and other great 
Protestant cities. The Augsburger Allgemeine 
gqeitung notices the meeting in Stuttgard, at 
which the prelate, Dr. Von Gruneisen, one of the 
surviving pupils of Schleiermacher, delivered a 
yemarkable speech :—“‘ Stuttgard, Nov. 22.—The 
festival given yesterday evening in commemora- 
tion of Schleiermacher, at the invitation given by 
his scholars residing here, united in the Leider- 
halle a large assembly of the best educated circles 
in our town.”’ 





Mdlle. Nilsson has written the following letter 





to the director of the Grand Opéra, Paris :—“ Sir, 


—The engagement of Mdme. Carvalho, beginning | of a certain style of music, as “Se non ¢ Verdi 2 
just as the rehearsals of ‘Faust’ were about to com- | ben Trovatore’”’) came out in the Pall Mall Gazette 
mence, dictates to me the natural duty of re- |in the following fashion :— 


storing to her the character of Marguerite, which 
she has acted with such great success. I the 
more owe this homage to the celebrated singer, 
as 1 made my first appearance on the French 
stage by her side, and received a welcome I can 
never forget. Glad, therefore, under the cir- 
cumstances to be able to show my respect for the 
ewinent talent of Mdme. Carvalho, I place myself 
at your disposal for any other of the characters 
included in my engagement.” 

Mr. Byron’s drama, “ The Lancashire Lass,” is 
being played with great success in New York and 
Philadelphia, in the latter city at two theatres ; 
whilst a third house has produced a burlesque 
upon it—a certain proof of its attraction. In 
connection with this play a Judicrous incident 
took place at a theatre in Toronto one recent 
Saturday. A soldier, on whom the good inten- 
tions of the Saturday night liquor law had evi- 
dently been thrown away, became excited during 
the progress of the play, and made several 
times for the stage, where he wanted to 
collar the representative of Robert Redburn, 
whom he evidently considered the greatest villain 
unhung. He was several times pulled down into 
the pit from between the footlights; but even- 
tually, torestore the tranquillity of the audience, 
had to be carried out of the house. 





The Daily Telegraph of Thursday contained 
the following highly seasonable and _ sensible 
analogy :— 

“It is understood that the Sultan has authorised 

the construction of a magnificent new theatre, 
not in Pera, but in Stamboul itself; the scenery 
and decorations are being painted in London ; and 
the high priestess of the new temple is to be, it is 
rumoured, the ‘Grande Duchesse’ herself. This 
is a remarkable triumph for the ducal house of 
Gerolstein. Was there not another nimble-footed 
damsel, some eighteen hundred years ago, who 
similarly captivated an Oriental potentate, and 
who so capered that she danced the Baptist’s 
head off?” 
Of course there is not the slightest resemblance 
between Schneider and Salome; but any pretext 
is sufficient for the Telegraph to fly away from 
decency and drag in some flippant allusion to 
subjects which reasonable people treat soberly or 
notat all, 

At a late review in Madrid a musical blunder 
nearly produced a disturbance. Whether those 
"ho had the preparation for the events of the day 
tatrusted to them forgot that royalty had ceased 
‘o exist in Spain for two months, and gave an 
order accordingly, or whether the various band- 
wasters, having had no orders at all, were left to 
‘heir own choice, and decided that nothing could 
Yebetter than the march they played on the 
weasion of the last review held in Madrid, is not 
‘rtain; but as Prim rode down the ranks the 
‘wious bands struck up the ‘‘Royal March.” In- 
‘antly there was an expression of surprise, and 

& suppressed murmur amongst the people. 
proscribed tune soon caught Prim’s quick ear, 
‘wi; turning round in his saddle, he ordered it in- 





| 


| 
| 
| 


stantly to stop, and “ Riego” to be substituted, antiquarian the Welsh harp possesses an interest 
which was done, amidst the plaudits of the vast transcending the modern instrument. On the 
multitude. The anger of some of the people on other hand the pedal instrument can produce a 
hearing Isabella’s ‘‘ March” was so great that! fuller tone than its older rival. Curiously enough 
they stamped on the ground; and when all was’ the Welsh harpists in London, even the “ Prince 
over, and the crowd breaking up, one poor man! of Wales's harper” himself, prefer to use the 
asked with much vehemence, of some officers who, modern harp rather than that associated with the 
were standing at the gate of the Ministerio de autiquity and bardic glory of Wales. 

Guerra, why such a disgraceful outrage was per-| 
mitted. 





A copy of French verses published by the 
; Messager du Sud-Ouest, of Agen, is ascribed by 

The Sunday Times kindly corrects the Pall Mall | the Atheneum to Robespierre. They are said to 
Gazette's Italian. This is paternal, though the| nave been found in his hand-writing among the 
cretion would be a tie more valabl i] papers of a dccad ol Langer of "Toloue 
blunder. ‘The common quotation, ‘‘Se non a| En ne ae 
vero é ben trovato” (parodied by somebody, apropos | 





A deux cpoques de la vie 
L’‘homme prononce, en begayant, 
Deux mots dont la douce harmonie 
A je ne sais quoi de touchant: 
L’un est Maman, et l'autre JAM ; 
| Lun est créée par un enfant, 
Et autre arrive de Ini-méme 
Du coeur aux lévres d'un amant. 
Quand le premier se fait enteudre, 
Soudain une mére y répond, 
La jeune fille devient tendre 
Quand son coeur entend le second. 
Ah, jeune Lise, prends bien garde ; 
Le mot J’arme est plein de douceur, 
Et souvent tel qui le hasarde. 
N’en connut jamais la valeur, 
Tl faut une prudence extréme 
Pour bien distinguer un amant. 
Celui qui mieux dit “ Je vous aime!” 
Est plus souvent celui qui ment ; 
Qui ne sent rien parle 4 merveille. 
Crains un amant rempli d’esprit. 
C'est ton eceeur, et non ton oreille, 
Qui doit entendre ce qu'il dit. 
MAXIMILIEN ROBESPIERRE, 


“Si non é verote,” &e. 


And the Sunday Times, sneering bitterly at the 
Pall Mall Gazette's ignorance of Italian, and calling | 
the passage an “old worn-out proverb,” prints | 
the old worn-out proverb as it is supposed by | 
the Sunday Times connoisseur to ran—namely as 
follows :— 
Se none vere & ben trovaato,” 

If our censorious friend found the Italian proverb | 
worn out, he certainly leaves it out-at-elbows. | 





The Siécle opens up a doubt as to the hitherto | 
accepted belief in Pesaro as Rossini’s birthplace. | 
According to the newest assertion Rossini was 
not born there, but at Lugo in the province of 
Ravenna. The Sitcle has received from the Syndic | or our part we beg leave to doubt that the above 
of Lugo a letter which claims for that small town | is Robespierre’s composition at all. Robespierre 
the honour of having given birth to the maestro, | Was not known to have the faculty of numbers, 
Tbe municipal council, in its sitting of the 20th and the foregoing poem has all the smoothness 
November, appointed a committee to collect and and prettiness of a practised verse-writer. The 
publish the positive acts and documents which |fact that it exists in his handwriting proves 
prove that Lugo is the birthplace of Rossini,| nothing. Eighty years ago people were fond of 
The council at the same time resolved by accla- transcribing verses and affixing a personal sig- 
mation that a message of condolence should be | nature, as reference to any old drawing-room 
addressed to the widow of the great composer; | album will disclose. 
that a statue to him should be erected on one of a 
the principal places of the town; and that the Mr. J. E. Carpenter, the maker of songs and 
paternal house should be purchased by the com- | S¥ide of the young poetasters up the rough roads 
mune and preserved as a precious monument to |f Parnassus, has beon badly used by the Leader, 
the glory of Lugo. All we can say is that if Ros- | !t is too bad to ill-use poor Mr. Carpenter, because 
sini was born at Lugo, he was not aware of the if anything serious happened to him the Princes 
fact himself, as is proved by the terms of his | of the Blood and the Church of England would 
will, lose their laureate. Our Carpenter should be 

ett pone wage. handled, that he may last long and 

Welsh patriotism is so intimately associated | make songs in praise of our gallant tars, the 
with tradition, that Welsh patriots ought to be | soldiers of our land our statesmen, the defenders 
well up in their archeological facts. As a rule | of our faith, our glorious constitution, Sir Richard 
they are by no means learned in the history of | Mayne, and many other noble British institutions, 
their country, for all they are so fond of falling|The way the Leader maltreated him was this. 
back upon it. Thus a good deal of incorrect |The bard who first disclosed to the world the 
nonsense is from time to time talked concerning | existence of the Princess Too (Mr. W. H, Eburne, 
the “national” character of the harp—meaning |if we remember right) was some little time ago 
the big pedal instrument one is accustomed to see roughly handled by the Daily Telegraph, who 
in the hands, or rather between the knees, of Called hima snob and a toady, after the Tele- 
Welsh harpists. A late paragraph in the Cambria | graph’s playful manner. Mr. Eburne wrote to 
Daily Leader reflects the erroneous impression | the Telegraph to explain that he did not consider 
current in Wales which identifies the modern himself a snob and a toady, and he signed the 
harp with the traditional instrument of the Prin. letter “The Composer of ‘God bless the 
cipality. Speaking of a performance of Mr. Ap- | Princess Too.’” Now the Leader, mixing up 
tommas at Merthyr, the Cambria Daily Leader the two bards, came down upon Mr. J. E. 
says :— Carpenter, and called him disrespectful names for 

“As usual, Mr. Aptommas electrified his audi- having written such a letter. This was not civil, 
ence with his remarkable skill, and is certain to and it was a trifle unjust; and when Mr. Car- 
have convinced strangers of the powers of the|penter wrote to the Leader to deny having 


harp, and that substantial reasons exist for its written either the letter or the song, that stiff- 


being the national instrument of Cambria.” necked journal took no notice of his explanation. 


As a matter of fact Mr. Aptommas’s instrument | Perhaps the Leader was too busy, perhaps it mis- 
is not the national harp of Cambria. As all |Iaid the letter and forgot the circumstance (people 
musicians know, it is the pedal harp, common to/ do occasionally forget the existence even of a 
England, France, Italy, and elsewhere. al Pe a ; at all events it did not do him 
antique Welsh harp, the harp of the bards, the | justice. So the wrathful bard prints a statement 
harp of tradition, is of a different construction, |of the whole case, calling the Leader naughty 
possessing no pedals but three rows of strings, | names; and he further gets a friend on a Sunday 
by means of which effects are produced of which | paper to espouse his cause, to call him—Car- 











the pedal harp is not capable. The tone is more |penter—‘that marvellously prolific and widely- 
attractive to a Welsbman’s ears, and with the | known song writer,” and to say of the Leader, “ You 
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! 
naturally expect to get as much as a grunt from a 
pig.” 
ia the amount of vigorous language applied by 
each of the First the Telegraph 
calls Mr. Eburne a toady and a snob; then the 


The cheering circumstance in all this row 
combatants. 


Leader stigmatises Mr. Carpenter as a patriotic 


ballad-monger who darts from his obscurity. 


Upon this Mr. Carpenter retorts on the Leader | 
with plentiful use 
and *‘ obscure” 


of such words as ‘‘scurrilous”’ 


; and his Sunday friend calls the 
Such are the amenities of bards | 


Leader a“ pig 


, , | 
and journalists. But the Leader is avenged upon | 


its enemy; for the University of Rostock in Ger- | 
many-has created Carpenter a Ph.D. and M.A. | 
in recognition of his literary ability! Bravo! 


There is hope for the other bard now! 





ROSSINI AND THE ARCHBISHOP. 





Rossini has been buried with as much grandeur 
and reverence as though he had proved himself 
whilst here to be one of the shakers of the earth 
“ Tis 
body was taken to the beautiful church of La 
Trinité, all lustrous from the hands of the Architect 
and artist, and there received by the Nuncio of his 


and one of the signal lights from heaven. 


Holiness, Lord Lyons our Ambassador, and the 
other representatives of the Great Nations of the 


earth. The members of the Academy, the Con- 
servatoire, the Opera, were there, together with all 
the art, learning, science, chivalry, and beauty of 
Paris. ‘The funeral rites were celebrated through 


music selected from the requiems of Jomelli, Mo- 
zart, and the Stabat Maters of Pergolese and the 
defunct. ‘There was no band, but there was the 
grand organ, with its soft and low tones gradually 
swelling until a volame of subdued harmony filled 
the entire space of aisles, nave, choir, and chapels. 
The coffin was smothered with violets, roses, 
camelias, wreaths, laurel, sent from all parts of 
Italy, and the scene was not only one of great 
The 
execution of the music was perfect. 'The choralists 
superb and accompanied by harps; the solo-vo- 
calists the foremost among all living—Alboni, 
The 
congregation, struck by this marvellous tribute 
of respect, were entranced and stood breathless 
with astonishment and rapture. The solemn 
close-woven harmony of Jome}li was felt to be the 
right music in the right place, but the offertory 
from the Stabat of Pergolese, sung by Nilsson with 
“tears in her voice,” proved the most remarkable 
and strongest point in the service. It produced 
a deep and abiding impression. After a service 
lasting two hours and a half the body was conveyed 
in all its glory of flowers, medals, crosses, and 
funeral pomp to Pdre la Chaise, followed by an 
immense train, all Paris lining the road to this 
last resting-place of the grand melodist of the 
century. 

Rossini had been reconciled to the Church he 
had despised. When too weak, and so over- 
whelmed with suffering as to be almost uncon- 
scious, leave was given for the priest to come to 
the bedside, confession made in a way, and abso- 
lution given. He received the viaticum, and thus 
qualified for the funeral rites of the Church. 
Under the appearance of the sceptic (says his 
biographer) he veiled a life of great faith—mean- 
ing, we presume, he believed in himself, and had 
a clear notion of the motives and wants of human 
life. He combined the principle of expediency 
with the highest representation of the beautiful, 
as he knew and felt the beautiful. He had never 
held any true fellowship with church service, and, 
as a consequence, the music of Pergolese, heard 
in its place and season, was found to be more 
honourable, and having more of virtue and moral 


magnificence but of insurpassable beauty. 


Piatti, Nilsson, Gardoni, Faure, Tiamburini. 


The burial service of this prince among mu- 
sicians was unquestionably of sterling excellence 
and consecrated by the admiration of the most 
critical congregation in all Europe. On all sides 
the scene was bright, lovely, and overpowering 
from its grandeur and beauty, its union of splen- 
dour and grace. It was radiant and gorgeous 
from the presence of all that was superb in 
humanity honouring all that was mortal of genius. 
But it was entirely of this world, personal and 
temporal. At the close there was nothing but 
the Dead March of Beethoven with the saxhorns, 
no opening gleams on the distant horizon, no 
foreshadowing of the glories of the life to come. 
The whole ceremony was the last act of Rossini's 
grandest opera seria, and he was churched and 
earthed amid the dramatic supremacy he revelled 
in when living. It was all a play, and right well 
the players played it. 

The other day we buried our archbishop, 
one who had been rather a literate than a di- 
vine, a schoolmaster than a soul-disciplining 
overseer. He also was buried after the fashion 
or rule of private judgment, without music, 
light, or colour—all baldness, no beauty. It was 
all hard fact—putting out of sight a body that had 
lived without type, or allegory, or outward minis- 
try of godlike imagination. But for the old 
catholic service we enjoy the scene was as grim 
and dark as desolation and despondency could 
desire. We testified our respect to the deceased 
archbishop’ by not spending money on _ black 
feathers, and blacx dresses, and the plumes and 
heraldries of the undertaker. The ceremony was 
scarcely civilized, rather solemnly savage and 
solitary. The respect manifested was boundless, 
but dismal; intense, but eclectic. It was all for 
the spirit, nothing for the eye or the ear. Ros- 
sini was carried to his grave as chief and con- 
queror with flowers and decorations—all that eye 
could conceive or Leart desire; our archbishop was 
laid under the quiet grass without outward sug- 
gestion of fight or peace, of labour or rest, or of 
life mortal or immortal. The scene was calm, but 
cold; pure, but pensive; humble, but not helpful. 
All great men are humble men, but they ought 
not on that account to be buried without due 
honour. When living they do not expect their 
fellow creatures to fall down and worship them, 
but they do expect and commonly receive the 
regard and obedience appertaining to character 
and position. There can be no good reason for 
withholding this conduct and feeling when con- 
signing their remains to the tomb, and a coffin 
covered with flowers, and a requiem exquisitely 
intoned, have their sweet and cheerful memories. 
We presume there is a ministry of angels and a 
communion of saints, and these dogmas come 
upon us with more than ordinary force at the 
committal to the earth of our great and mighty 
dead. If there was not much in Rossini’s funeral 
to inculcate Christian faith, there was much of 
common sense and worldly imagination. In that 
of our archbishop there was neither the one nor 
the other. Rossini was placed in his last home 
as one who had worked well, and had received his 
reward. Our archbishop was buried in a dull 
faith, without sign of works or reward. Both 
made confession and received the viaticum, and 
let us hope both have met together. There is a 
Church which Gladstone cannot destroy and which 
needs no Disraeli to perpetuate it. The Musician 
and the Archbishop might each have been buried 
in a better way, more significant of the creature 
and more mindful of the Creator. 





MR. AND MRS. BOUCICAULT. 





Mr. Dion Boucicault has long been the mark for a 





worth, than the lovely outer-world strains of the 
far-famed ‘‘ Stabat Mater,’ by the deceased. ‘The 
higher purpose had ennobled the effort of the 
lesser musician. 


eternal. 


good deal of envy and perhaps not a little personal 
| spite: herein mecting with the fate of most success- 
| ful public men. 


We must confess to being among 
Rossini appealed to the feelings those who grudge Mr. Boucicault his success—not 
that are evanescent, Pergolese to those that are | out of mean motives, but because it withdraws him 


he retires, not to luxuriate in the ease earned by his 
labours, but to continue his literary toils and achieye 
more fame (and presumably more money) in the 
study if not on the stage. We wish him all manne 
of enjoyment both in work and leisure, but ye 
almost wish he had not made his fortune quite g 
soon. If he followed an instinct common to his 
class, he would take a theatre and lose jt 
all again: which would be a gain to the world, 
but probably disspiriting to Mr. Boucicault, By 
he is too wary to stake the splendid ventu 
in such a hazardous game as theatrical manage. 
ment. Mr. Boucicault knows the peril of tha 
sort of life; he has tried it once, and is gnyff. 
ciently a burnt child to dread the blue and red fire, 
If he is shrewd in earning he is also cunning jn 
keeping: the more credit is his. It would be im. 
polite to speculate too closely on the value of the 
prize which Mr. Boucicault has drawn out of the 
theatrical lottery; but, by his own confession, a 
really successful drama is to him worth £40,000 or 
so—a mero trifle, of course; not worth mentioning, 
but chiefly valuable for the circumstance that M, 
Boucicault has some half dozen of these trifles, and 
they mount up. His name is now taken to signify 
the possession of a happy consolidation of hari 
cash ; and if we were as our lively neighbours, ye 
should have long ago invented some such verb as 
boucicaulter, signifying to acquire an immense 
fortune. ‘Il a joliment boucicaulté” might then 
mean, He has made a tremendous hit in the 
Stock Exchange, at the Bar, in the House of Com. 
mons. A week or two ago a comic writer, himself 
an aspirant for the honour and meed of dramatic 
authorship, sighed to be 


“ A Boucicault or Baring, which 
Means somebody extremely rich.” 


And there is one consolatory reflection which Mr. 
Boucicault may enjoy—and no doubt does enjoy, or 
we mistake his character—beyond the satisfaction of 
having made his money, that is the satisfaction of 
having earned it. In the three capacities of author, 
actor, and financier, he has been gifted with the 
faculty most men enjoy only in one or other of them. 
A felicitous author—call it adapter, refurbisher, or 
what you will; an eminently talented actor; an 
administrator endowed with all the qualities which 
make the successful man of business. Here you 
have the secret of success—a success which flows 
in three separate channels, any one of which mayb 
deemed equivalent to a handsome competency. 
Who can grudge the rapid fortune which reward: 
the union of three such enviable powers ? 

We have laughed long enough at Mr. Boucicault’s 
magnificent assumption of all the honours due not 
only to himself, but to his successful compeers also. 
After all, the satisfaction of having done remarkably 
well in the world may be easily excused whenit 
crops up in little words and written lines; and nov 
that the histrionie career of Mr. Boucicault and his 
charming wife is at an end, it is time to acknov- 
ledge the really serviceable things he has achievel, 
not for himself only, but for his brethren in the 
literary ranks. To realise this it is necessary # 
glance back at the position held by dramatit 
authors some thirty years ago, At that time 
the best-paid dramatists were Sheridan Knowle 
and Bulwer Lytton. To them a_ succes 
play was worth a maximum of £500, besides 4 
few odd guineas which dropped in from its per 
formance in the provinces. A difference betwee? 
this sum and Mr. Boucicault’s average £40,000! But 
while five hundred pounds represented the laborious 
toil of perhaps six months on the author's part, with 
probably no chance of earning another five hun 

at all events that year—the same sum was earned by 
the actor who played the chief réle in a fortnight # 
three weeks. Artists like Kean and Macready ¢% 
their thirty or forty pounds a night, while thei 
authors starved. This was the state of thing 
which met the eye of the young dramatist up” 
entering literary life. He could afford to take 
his position in either department—as author or # 
actor. He selected the nobler one of literature, #4 
resolved to make the actor subserve that. It is 0 
to be suspected that Mr. Boucicault won his 





from the boards, He has made an ample fortune, and 





without a hard fight. At one time the 
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managers leagued themselves together and deter- 
mined to keep him out of the metropolis. But they 
ended by giving way, and step by step Mr. Bouci- 
cault advanced his claims, until he ended by becom- 
ing partner in each case of the gains which accrue 
from his plays. He is the British incarnation of the 
droit des auteurs system : he shares wherever he goes 
and wherever his compositions go. And some idea 
may be formed of the author's receipts which tumble 
in week after week, when we mention that a day or 
two ago, just before the Boucicaults appeared in 
Dublin for the last time, ‘‘ After Dark” was being 
played simultaneously in London, Liverpool, New 
York, and Philadelphia, and ‘“ Arrah na Pogue” in 
Dublin and Hull; while California and Australia, if 
not India and the Cape, in all probability swelled 
the list with some odd play or two of Mr. Bouci- 
cault’s ample stock. He has even triumphed over 
the marauding nature of American managers, and 
draws his income from New York as readily as 
from London. A little wiliness was, of course, 
necessary to overcome the non-existence of 
an international copyright law; but Mr. Bouci- 
ecault lacks not cunning, and cunning in such 
cases is perfectly legitimate. He formed a lite- 
rary partnership with an} American author, who 
of course enjoyed in each case his own civic rights 
as regarded literary property; and so the States 
were for once conquered by a Britisher and annexed 
to his other dominions. 

We have forborne to speak of Mr. Boucicault as 
an actor, for no words of ours could add to the 
knowledge of the world in this respect. Here his 
honours are shared by that worthy co-partner in 
his fortune and his fame; and if in him the stage 
loses a sprightly and versatile artist, it loses in 
Mrs. Boucieault an embodiment of tenderness, re- 
fnement, beauty, and grace, rare in their conjunc- 
tion, even among those who most adorn the stage. 
Not easily will be forgotten her portraiture of the 
imocent Irish maidens whom she has elevated to 
the dignity of truest art. The winning gracefulness 
of manner, the appealing beauty and pathetic voice 
which we associate with Arrah and Fily have passed 
out of sight but not out of recollection. Mrs. Bou- 
cicault constitutes no small element in that loss 
which the stage has now to endure, and which we, 
for the stage’s sake, must deplore. 





PONTIFICAL MUSIC AT PETER- 
BOROUGH. 





On Thursday week last the repose of the Dean 
and Chapter of the Cathedral at Peterborough was 
broken by a visitation of the new Pontiff of the 
diocese. Dr. Magee, the newly created Right 
Reverend Father, came upon them in high state 
vith his chaplain, secretary, and robe-bearer, to 
take possession of his throne, and to make oath 
that he would observe the customs of the church, 
and maintain itsrights and privileges; and further 
to require the authorities of the Cathedral to 
tnthrone him, and place him in all the honours, 
pre-eminences, and appurtenances of the pontificate 
in their church. This ceremony is not of the 
character of the supernatural—the special vocation 
fo create priests had been vouchsafed to the 
night reverend gentleman some days before at the 
Royal Chapel, Whitehall—a noble refectory, but in 
every way very unlike a church. The two ceremonies 
we now of much interest, seeing that both may 
*peedily pass away and be reckoned as among the 
curiosities of the dark ages; for should Mr. 
Gladstone succeed in his assumed purification of 
our national church there will be no more 
usking of bishops, no more installing the same, 
‘cts, we are assured, of no real importance, 
ind not essential to the order of the church. 
What, in the mind of the new spiritual 
ld over Peterborough, may be the effect 
of the mystic transforming ceremony at his 
‘msecration, no one, we presume, is at 
Uberty to surmise; but the taking legal pos- 
"ssion of the temporal gear, supply of neces- 


intelligible fact, and one patent to all ordinary 
understandings. 





tempted entry, and on his arrival at the great | 
west entrance, and knocking for admission, the | 
locks were withdrawn, and his lordship introduced 


was formed, and it moved up the nave, the choir 
singing the hynn— 

With gladsome feet we press 

To Sion’s Holy Mount. 
When the throne was reached, being, we imagine, 
the highest point of the mount, the bishop was | 
interrogated respecting his authority for claiming 
admission to this elevation, and thereupon the 
Royal mandate was produced and duly read by 
some high legal authority belonging to the ca- 
thedral. This proving satisfactory, the Dean con- 
ducted his superior to the throne, and in quaint 
and ancient terms inducted him into the corporal 
possession of the see, its rights and dignities. 
Then followed the taking of oaths and other 
little matters familiar to the adepts in Doctors 
Commons, and these ending, the devotions of the 
day commenced. The choir sang the ‘Tallis 
service to the Preces, &c.; the Services were by 
Kempton, the Anthems by Kent and Gauntlett, 
the Kyries in the second service by Jackson, and 
the Gloria by Aldrich. The services concluded, 
the bishop with the cathedral staff retired, singing 
in procession, orrecession, Dr. Neale’s popular hymn 
“Jerusalem the golden” to the popular tune 
by the Bishop of Argyll and the Isles. There 
was an immense congregation and a numerous 
body of communicants. 

The Bishop spoke of “ the fierce contest which 
now prevailed,” and besought the co-operation of 
the clergy and laity, but gave them no intimation 
for what purpose he had come among them or with 
what powers he had been endowed. The addition 
to the ordinary services were some suffrages 
introduced before the collect for the day, and 
these were followed by the speeial prayer for the 
new pontiff, grounded upon the rite formerly 
in use at Sarum, and probably running down 
from the days of St. Theodore, the celebrated 
Greek Archbishop of Canterbury, if not before. 
The scene indeed was a solemn one, for the noble 
building was catholic, and being put to its right 
use; the ritual was catholic; the ministers were 
catholic, as far at least as the old language 
and the old usages could make them so; the en- 
dowments were catholic; and every word and act 
called to mind the piety and charity of considerate 
and high-minded benefactors whose dust lay 
under the sanctuary. Not afew felt the infinence 
of the spell, and those that came to see and admire 
were subdued into a stronger and holier feeling. 
The offices, the ritual, and the sacrament of the 
old church were still living facts, and the only 
important variation was the choral singings. The 
music was a strange mixture of old world imper- 
sonality and modern self-assertion. The former 
spoke out in tones of sympathy and reverence, 
of unity and intercommunion with the whole 
Christian world; the latter was—some of it 
childish, preposterous, and with a key-note of 
“ Listen to me, mark how pretty and attractive I 
am intended tobe.” It seemed to have no higher 
purpose than amusing and entertaining the audi- 
ence, and the presentation of solemn truths in a 
form palateable and to be easily digested by the 
unthinking wayfarer. The ancient tones came 
out as the heritage of the temple and the magni- 
tude of spiritual ideas and principles; the modern 
brought up associations of lawn sleeves, palaces, 
peerages, aud pensions; the one was not of this 
day's thought, the other was of the dreadfully 
worldly expression of the present times: one all 
large, the other all small, and wanting in definite- 
ness of character and feeling, comprehending 
nothing, reflecting nothing. That modern music 
need not be marked by revolting insincerity, and 
that the music of this day can be produced free from 








tities, and possibility of superfluities, is an 


was exemplified in the two anthems. 
good church music now-a-days is not an impossi- 
The doors were duly made fast by the Dean and | bility, and in animadverting on the beauty of the 
Chapter, in anticipation of his lordship’s at-| old music we do not by any means imply that 
there exists and can exist no other proper and fine 


Making 


music for church purposes. 


There is much to do in music at Peter- 


to the entire staff of the church. A a re heer The new bishop may do nothing, or 


he may begin with the spire and end with the 


erypt, in which case music will be the wretched 


muddle it unfortunately is in many high churches, 
Should his lordship have no faith in the prophe- 
cies of Dean Alford, disbelieve the notions of Dr. 
Jackson, and resolve to contend for the old ritual, 
and wage war against the fusion of our episcopal 
church with the presbyterian of the Scot, he has 
a fine, open, and grand field before him. The 
true choral use is a real fact and no sham; it is 
of divine, not human origin; it satisfies the 
intellect and soothes the soul, and stands far 
above all ridicule or despite. 'Travestied it may 
become a grimace and a mocking, but given 
fairly to the people, in all its honesty, dignity, 
and worth, it will turn out all the radicals from 
the cathedral cities, and prove one of the 
strongest bulwarks against attempted changes 
and revolutions which nothing short of the earnest 
and living truth can ever baffle or put an end to. 
The days of pretence and substitution are past; 
those of unfrocking and despoiling seem to be 
looming at no great distance. Music has always 
had her share in the fight, and put her in ful] 
panoply of war she is no mean ally. 





FRANCE. 


Paris, Dec. 2nd. 

Theatricals are dull for the present here. The Porte 
St. Martin is doing good business with Dumas and 
Maquet’s ‘Dame de Monsoreau,” and the Ambigu 
keeps the awful sounding “ Sacrilege’’ upon its bills. 
At the latter house Thérésa sings two songs nightly, 
dont une nouvelle, as the afiches say. 

The only novelty worthy of note is the drama in 
three acts by Messieurs Nus and Belot, produced at 
the Vaudeville. It is the old Parisian story, 
adultery; and the treatment of the ugly theme is 
not even novel. A guilty wife flees from her wronged 
husband's roof, leaving her two children behind— 
sacrificing husband and children beth—until after 
passing many years in England as a governess, 
under the name of Miss Multon, she gets into her 
husband's family in a similar position, that is, for 
the purpose of superintending her children’s educa- 
tion. She is, until then, supposed to be dead, and 
the husband has taken a second wife. This gives an 
opening for a strong dramatic situation, which most 
of your readers will recognise as having already been 
done in a less objectionable form chez vous, The 
curious portion of the new drama is that the hus- 
band recognises his guilty wife, yet either from pity 
or a faint remnant of the sentiment she once in- 
spired in him, he allows her to remain, pretending 
to ignore the fact that she is other than Miss Multon 
the English governess. This continues for six 
months. At length the unhappy woman can no 
longer keep her silence, seeing her children call 
another their mother, and her husband appearing 
to ignore her presence there. She avows her inten- 
tion to him of discovering herself. The husband 
then tells her that if she does so it will be simply to 
ruin herself for ever. Her children believe her long 
since dead, and have been taught to respect her 
memory ; if she avows all, they will learn to shud- 
der at her name. This settles the difficulty. The 
mother agrees to leave therm in peace, and rest con- 
tent that they shall still believe her dead. 

From this brief outline you will see that the new 
piece is a repulsive version of Kotzebue’s dismal 
drama, garnished with stronger situations, the 
most forcible of which smacks suspiciously of East 
Lynne. 

The same night a new comedy was produced with 
considerable success at the same house. It is 
entitled, ‘‘ Autour du Lac,” and was admirably ren- 





the reproach of selfishness and hard-heartedness, 


dered by Saint Germain and Malle, Lorely. 
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sub-committee’s labours was the issuing by the 
Society of Arts of a pitch book. I give you the 
relative diapasons. One question is to be con- 
sidered, if the pitch be lowered to the French 
on the 1th of this month. The program was made | diapason who is to pay for the elongation of 
up as follow 1. Reformation symphony (No. 5), | organ pipes in our Cathedrals, Halls, and Crystal 
Mendelssolin (first time of performance); 2. Over- | Palaces ? 
ture, * Leonore,” (a) first arrangement, (b) second ar- | The French normal pitch of A, the second 
Beethoven; 3. | string of the violin has 435 vibrations, the fork of 
andante con moto from Scliubert’s woatinished sym- | the Society of Arts has 440, and the high pitch 
phony in B minor (first time of performance); 4.| complained of in London has 455, as near a half 
Symphony in C minor, Haydn ; 5, Overture, “Ey | tone as possible higher than the French. 
7“ —— “s | Now, I am surprised that any set of reasonable 
she manisipel theatre was densely crowded om beings acquainted with the condition of art on the 
continent, and the enormous extent of commerce 
jin foreign musical instruments, should come to 
the conclusion of lowering the pitch to a tone 
2: | which agrees neither with the French nor the 
os na Steps complained of English pitch. Being a vocalist, 
A eoo-nceds not a tenor, I am not desirous of a lower pitch. 
| If we are to lower the pitch half a tone to what 
‘depths am I to descend with my voice a basso 
| profundo’ ‘This matter of pitch, Mr. Editor, 
requires grave consideration.—Yours obediently, 


B. P. 


HOLLAND. 





Amsterdam, Novy. 30th. 


The first Cweilia concert of the season took place 


ranpement, Allegro moderato and 


the occasion of this concert, and the net profits of 
the Cweilia A 


able. 


sociation must have been consider- 
The new symphony of Mendelssohn was of 
course listened to with much interest and almost 
religious silence and earnestness. 


executed with remarkable entrain 
band, pleased most of all, and earned loud applause. 
The two overture 
the 
repeated G la demande générale, and could not have 
Next came Schubert's 
Tn the second part | 
of it (the andante con moto), one of the clarionetists } 


committed a slight error, which was immediately | ROSSINIANA. 


detected by the cruel conductor. The proceedings | 


to **Leonore,” pe rforni dwith much 
ec’ ut ociety’s concert last season, were 
been surpassed in execution. 


melodious symphony fragment. 








were stopped, and the whole movement had to be Zossini’s WILL. 

repeated, Of course, the audience smiled, but Ver- | The following is the text of the testament which 

hulst does not care much about the audience. The | the deceased maestro has left:— 

rendering of Haydn's familiar symphony, and of} ,, The is ew wlll: Sa theweme ct, do. de... Ie 
: , «ec. . 

Weber's old, but always new, Evryanthe overture “ 


| the certitude of having to leave this mortal life, I 
| have determined to make my last dispositions. 
“At my death the sum of 2,000f, at the utmost 
shall be employed for my funeral; my body shall 
be deposited where my wife shall think proper. 
“As legacies, [ bequeath to my maternal uncle, 
Francisco Maria Guidani, living at Pesaro, 6,000f.; 
to Maria Mazotti, my maternal annt, residing at 
Bolonga, 5,000f.; and tomy two cousins at Pesaro, 
Antonio and Guiseppe Gorino, 2,000f, each. ‘These 
sums are my sole and only bequests; they shall be 
paid immediately after my death if there shall be 
any funds available; in the contrary case wy execu- 
tors will take the time necessary, in paying five per 
cent. interest. If the legatees shall have died 


wi perfect, 

The following is the program of the first Felix con 
cert, on Friday last :—1. Symphony No. 3, in C 
minor, Spohr; 2. Air from Gluck’s opera, * Orpheus 
und Euridice ;" 3. Concerto for violin, No. 1 (dedi- 
cated to HLM. William IIT. of Holland), Benmer ; 
1. Overture No. 1, “Leonore,’ 


Rossini’s opera, ‘Cenerentola ;” 


Beethoven; 5. Air from 
6. Adagio in B, for 
violin, Mozart; 7. Air from Donizetti's opera, * Lu- 
ereria Borgia; 8. Allegro from Rode's eighth con- 
,* Hamlet,” Gade. 


The singer was Madame Angtlie Baldi, prima 


certo; % Overture 
donna, from Milan; the violinist, Mr. Henry Ben- 
mer, solo-artist of H.M. the King of Belgium, and 


professor at the Conservatoire, in Brussels. The 


endow a Conservatoire of Music, but only afte 
my wife’s death. 


“IT forbid the magistracy, or its communal rep. 


resentatives of the said town, to have any species 
of control over, or intervention in, my property, 
requiring that my wife shall enjoy it in absolnte 
liberty, not desiring even that she should give any 
security, or be obliged to render reasons for the 


use which she may make of what I leave, and the 
usufruct of which I bequeath to her. 

‘‘T appoint as my testamentary executors in Italy 
the Marquis Carlo Bevilauqua and the Cavalier 
Marco-Minghetti, of Bologna, where they reside, 
giving them full powers, and begging them ty 
accept the charge which my choice imposes, and 
thus granting to me this last proof of goodwill 
and friendship. 

‘*T appoint, moreover, as my executors in Franca 
M. Vincenso Buffarini, residing at 30, Rue Bagge. 
du-Rempart, and M. Aubry, of No. 27, Boulevard 
des Italiens, begging them to be good enough to 
accept, as a souvenir, each 1,100f., at the end of a 
year reckoning from the day of my death. 

“T desire that after my death and that of my 
wife there shall be founded at Paris, in perpetuity 
and exclusively for Frenchmen, two prizes of 
3,000f. each, to be given annually; one to the 
author of a musical composition, religious or 
lyrical, the principal feature in which shall be 
melody, so much neglected at present; and the 
other to the writer of the words (prose or verse) 
to which the music is to be applied, and to which 
it must be perfectly appropriate, in observing the 
laws of morality, not always sufficiently respected, 
These productions shall be submitted to the ex. 
amination of a special committee selected from 
the Academy of Fine Arts of the Institute, who 
shal). decide which of the competitors shall have 
merited the reward, to be presented at a public 
sitting, after the execution of the morgeau, either 
at the Institute or the Conservatoire. I have 
desired to leave to France, who has so cordially 
received me, this testimony of my gratitude, and 
of my anxiety for the improvement of an art to 
which I have devoted my life. 

“T leave to my valet, Antoine Scanavini, who 
hasserved me with exactitude and fidelity, the 
sum of 50f. monthly during his life, dating from 





before me, the amount shall be divided between 
their children equally. 

“'l'o my beloved wife, Olympe Descuilliers, who 
hailing from Berlin, where she walked several times | has been an affectionate and faithful companion 
over the Spree, in imitation of the Niagara expedi-| to me, and for whom any other eulogy would be 
tion by Blondin, Miss Victoria is a smart, good. | inferior to her merit, I leave in full property all 
looking creature of 20 years, and shows really an | the furniture, linen, upholstery, porcelain vases, 
undaunted courage for her age and sex. She per- | my autographs of music, carriages, horses, all 
forms the same evolutions as her male prototype, | the objects belonging to the stables, harness- 
with this great difference, that she promenades on a} room, and cellars; bronzes, pictures, and others ; 
thin wire of steel, while Blondin parades on a rope. |in fine, all that there is in my houses either in 
Miss Victoria has been very successful, really a pity, , town or country, excepting the objects I shall 
for her suceess was worthy a better cause, and no | mention hereafter. 
doubt encourages Blondinism. “T further declare to be the exclusive and 
| absolute property of my wife all the plate; and I 
, desire that she shall be placed in possession of 
, any object she may declare to be hers, although 

ee such may be in my chamber or amongst my effects. 
To the Editor of The Orchestra. | ‘I'he boxes, rings, chains, pins, arms, canes, medals, 

Sin,—The sudden explosion of our English | watches (excluding, however, a small one by 
singers about pitch is rather strange at this| Breguet, which is my wife’s); a small battle- 
eleventh hour. A great delusion exists in the piece in silver by Benvenuto Cellini, with a gold 
matter of pitch. A lady vocalist, at the meeting and ivory frame; another bas-relief in silver; my 
of the pitch committee at the Society of Arts | violins, alto, flute, hautbois, ivory syringe, articles 
some time ago, hinted at the great change of | for the toilette, drawings or albums, shall be sold 
pitch, and that songs she could sing some few | at a valuation or by public auction, as my exe- 
years previous, owing to the then altered pitch, | cutors shall consider most advantageous. ‘The 
were inconveniently high. ‘This complaint of | proceeds shall form a portion of the estate. 
high pitch is hereditary among vocalists, and| “I give entire and full power to my wife to select 
latently breaks out when voices have past their|from among my real and personal property and 
meridian of tone and volubility. I ask, how is it | securities those which may most suit her con- 
that our tenor singers did not respond to the call | venience in restitution of the marriage portion 
of the Society of Arts when Dr. Whewell presided | which she brought me at the period of our mar- 
over a committee of inquiry upon this subject? | riage. Of all my other property and effects I in- 
A long desultory discussion took place on that ‘stitute and name as usufructuary inheritrix my 
occasion, and a sub-committee was formed at the | beloved wife, during her natural life. I appoint 
suggestion of a professor who was in favour of /as my heir to the reversionary interest the com- 
adopting the French diapason, The result of this (munity of Pesaro, my birthplace, to create and 


attendance was very unsatisfactory. 
At the Crystal Palace we have lately had a Miss 
Victoria, styled * Queen of the high telegraph wire,” 








CONCERT PITCH. 








the day of my decease, and all my old garments. 
I reserve the right of making alterations or addi- 
tions to the present will. I intend and order 
|such modifications to be executed literally, as if 
| they were included in the present Act. 
| “T annul all other wills. 
| ‘Made, written, and signed by my own hand 
| on this 5th day of July, 1858, at Paris, 
| ““GroaccHINno ANTONIO Rossini.” 
| «This is my codicil. 
| “Tadd what follows to the provisions which! 
have already made in favour of my dear wife. 
| “T give and bequeath to her all my rights and 
interest in the property at Passy, and whatever 
results from our contract with the city of Paris; 
_in consequence, all that may or might have te 
iverted to me or my assigus, by whatever title, 
|from the acquisitions of usufruct, constructions, 
| works, or any other source, shall belong to wy 
| wife in full right, and if even during my life-time 
we should have ceded our interest to the city of 
\ Paris, my wife shall receive from my estate the 
sum I shall have received for it. 
“T annul the dispositions I have made ia 
favour of Antoine Scanavini, my valet, which 
shall be without effect. 
“ Paris, this 4th February, 1860. 


“Groaccuino AnTonro RosstNt” 








Rossini's ViuLa AT Passy. 

It seems that Rossini’s villa at Passy is shortly 
to be sold. The great beauty of this rus in wrle 
is a “ boundless contiguity of shade.” It is built 
on a piece of ground that belonged to the Bois de 
Boulogne before M. Thiers fortified Paris. The 
earthworks of the fortifications now bound the 
western side of the little park and garden 
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in which the house stands, and so far from being | in radical politics, and said, among other veracious 
an eyesore, are extremely ornamental. A row|and sapient things, that the great northern county 


of fine chestnuts is planted at the base, and through 
and above the branches one perceives a series of 
terraces covered with turf as green as that of 
the slopes at Windsor. The foliage of the Bois de 
Boulogne is in the background. The Rossini 
villa is enclosed by a high iron railing, 
so thickly covered with ivy that a small bird 
could scarcely get through. The eastern boun- 
dary is the Auteuil Railway, but the garden 
is so arranged that the line is not visible from 
the house. Half-way down the long oblong 
garden is the kiosque or summer-house in 
which Rossini was wont to study in fine weather. 
The little park in which the villa stands is 
planted with fine sycamores, and also laurels, 
some of which were transplanted from the tomb 
of Virgil at Naples, and some from Petrarch’s 
garden at Vaucluse. The maestro had a passion 
for flowers, and surrounded himself with them in 
great variety. Last summer he had in his garden 
a collection of roses as fine as any at a horticul- 
tural show in the Crystal Palace. For nearly a 
quarter of a mile the air was perfumed with them. 
Rossini took great pains to people the trees and 
shrubs in his domain with song birds. The house 
is built of white stone. It has a heavy aspect by 
no means in harmony with its surroundings. 
he reception-rooms are on the ground-floor, and 
entered by a handsome vestibule. To the left 
is a spacious drawing-room decorated with fres- 
coes, crimson panels, and golden baguettes. In 
the corners of the ceiling are medallion por- 
traits of the host’s mnsical kindred, to wit :— 
Beethoven, Mozart (before whose bust the com- 
poser of ‘‘Il Barbiere” never passed without | 
touching his hat), Gretry and Boieldieu. Front- | 
ing the fireplace is the likeness of Rossini himself, 
painted by Hyppolyte Flandrin. This drawing- 
room communicates by folding doors with a 
boudoir and a smaller saloon hung in Persian 
chintz and containing stuffed birds, old china, 
shells, and Italian articles of vertu. There used 
to be, but are not now, in this room, a harp, 
guitar, tambourine, and other minor instruments. 
The grand piano on which Rossini was wont 
frequently to accompany his guests stood in the 
great drawing-room. The dining-room is the 
beau ideal of comfort. On the chimney-piece is a 
bust in bronze of the maestro, taken 35 years ago. 
The bedroom on the first floor was at once a 
library and a study. The furniture of the house 
generally shows that comfort rather than luxury 
was sought after. The chairs and sofas are not of 
rosewood, but mahogany, which in France is 
considered common. The ¢étagéres in the bed- 
room are, however, filled with costly Saxony 
porcelain, 
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SUNDAY CONCERTS. 

A soirée was held on Wednesday evening by the 
Sunday League at the Freemasons’ Tavern, the 
object being to celebrate a recent decision of the 
Court of Common Pleas, to the effect that the 
opening of such places as St. Martin’s hall on 
Sunday evenings for concerts of sacred music was 
not contrary to law. The object of the league is 
tomaintain the Sunday opening of those national 
museums, galleries, libraries, and gardens to 
vhich the public now have access—as Hampton 
Court, Kew, Greenwich, Dublin, Glasnevin, and 
other places, and to obtain the opening of the 
British and South Kensington Museums, the 
National Gallery, &c., and generally to promote 
‘verything that seems conducive to national 
tducation or recreation, and the restoration of 
Sunday to its original purpose as a free Chris- 
‘an festival, in which each man’s observances 
‘hould be regulated by his own conscientious 
‘onvictions. Sir Joshua Walmsley (in the chair) 
‘ke on the topic—‘ Sabbatarianiam is to re. 
ligious freedom what protection was to commerce : 
th errors, based on fear of freedom.” Mr. H. J. 
Slack made a foolish speech in which he dragged 


would henceforth be known not as_ Lancashire 
but as Murphyshire—a joke neither true nor 
original, for some country newspaper originated 
ita weekago. Mr. Slack, in conclusion, recited a 
comic poem or song, the burthen of which was “ Let 
us all be unhappy on Sundays,” and which seemed 
to be much relished by his auditory. Mr. Clapham 
detailed the struggles which had taken place in 
Leeds between the Sabbatarian magistrates of 
that town and the working classes on the subject 
of Sunday sacred concerts, resulting in the success 
ofthe movement. Mr. Conway addressed himself 
to the history of the Sabbath, contending that to 
make it a day of gloom was contrary to its original 
intention, and that the restrictions now imposed 
on the English people were the result of an 
ignorant and imbecile superstition. ‘The serious 
proceedings of the evening terminated with the 
presentation by Mr. Weatherly of an address from 
the “Recreative religionists,’” to Mr. Baxter 
Langley, thanking him for his recent defence, in 
the Court of Common Pleas, of the principles advo- 
cated by the recreative religionists. After a 
suitable reply from Mr. Langley the company 
adjourned to the concert and ball rooms. 








In the Court of Bankruptcy on Tuesday the 
case of Bradbury was heard. ‘Ihe bankrupt, 
described as an equestrian artist, of 87, High 
Holborn, applied to be discharged from debts of 
£174 10s.; the creditors being, Mr. J. Fillis, 
artist, Madrid, Spain, £120; Miss Virginie Lam- 
bart, equestrian artiste, £42 10s. ; and Messrs. Char- 
man and McCullum, proprietors of the Royal 
Amphitheatre, Holborn, £12. The causes of the 
failure are stated to be ‘losses from theatrical 
speculation and want of engagements.” ‘here 
are no assets of any kind. Mr. Gammon, for the 
assignee, did not oppose. He said that the bank- 
rupt had entered into an unfortunate speculation, 
and the claims of the creditors were in respect of 
charges for horse-riding. ‘I'he order was granted. 





EDINBURGH UNIVERSITY MUSICAL 
SOCIETY. 
(Abridged from The Scotsman.) 

A general meeting of students interested in this 
Society was held in the Music Class-room, Park 
Place, lately. The chair was occupied by Professor 
Oakeley, one of the Presidents of the Society. 

The Chairman, in opening the proceedings, said 
—It is a matter for congratulation that a musical 


of this University. In 1867 an excellent amateur 
concert was given in aid of the funds of the Athletic 
Club, which concert was as successful as it was 
popular. Last year, at a meeting over which I had 
the honour of presiding, an endeavour was made to 
put matters on a more permanent footing, and the 
Society was re-organised and re-established. The 
result was a more satisfactory performance of the 
choral musie at the second annual concert given 
last March, which again was an undoubted success, 
more so than the previous concert. I will per- 
sonally lend all aid in my power to any musical 
society here, and of course I must be specially 
interested in one so intimately connected with this 
University; and I should much regret if the next 
concert is not even more of a concert than the 
last one. 

Dr. Rutherford then gave in the report of the 
committee. It recommended—l. That the instru- 
mental section of the Society should be organised 
shortly before the concert proposed to be given by 
the Society. 2. That the subscription to the 
Society should be lowered to five shillings for the 
winter.session. 3. That the meetings of the vocal 
section should be begun as soon as forty members 
are obtained. 

Professor Maclagan, Vice-President of the Society, 
expressed his satisfaction that the committee saw 
their way towards the lowering of the entry-money 
to the Society. The recommendations of the com- 
mittee as to the instrumental section were very 
prudent. They might easily have a very valuable 
and flourishing musical society without an orchestral 
departinent, but they could hardly expect to form a 
University orchestra without a society to which to 
attach it; and, therefore, he thought that the real 
way of accomplishing this was to lay the foundation 
of the Society deep, broad, and strong, by a large 





extension of the more easily worked vocal depart- 
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ment. He would submit to them one or two con 
siderations in favour of vocal musie which formed 
reasons Why young men should embrace so good an 
opportunity as the present of cultivating it. Virst, 
vocal musie was a good mental exercise, Secondly, 
it is a charming recreation. Thirdly, it is a gocd 
moral discipline. In the opinion of persons of 
large experience in teaching singing, everybody was 
more or less capable of being taught to read music 
and to sing; 90 per cent. of females and about +0 
per cent. of men could be readily tanght. During a 
recent residence in Aix-la-Chapelle, he had derived 
the greatest pleasure from the vocal performances 
of the “ Liedertafel "—a singing club composed of 
gentlemen, and a similar body—the * Orphea *— 
composed of tailors, shoemakers, and other working 
men. But it would be said the Germans are such 
«& musical people! So far as spontaneous efforts 
to sing or whistle might be held as proof of a 
natural tendency to music, he heard far more of 
those in the streets in this country than in 
Germany. There were now about 1400 students at 
the University of Edinburgh, he would knock 
off the odd hundreds and take them at 1090, and 
instead of 80 per cent. he would only assame 50 
per cent, to be capable of musical instruction ; and 
on these data the University ought to furnish 500 
persons who might with advantage join this Society. 
It might be said by the guardians of young men 
that this practice might lead to habits of idleness 
and dissipation. But when they had a place in the 
University itself in which to practise, and at 
timeous hours, he no more admitted that it would 
lead to dissipation than he would it to be singing 
when a parcel of fellows more or less drunk were 
heard bellowing ‘ Willie brewed a peck o’ maut”’ 
over a sixth tumbler of toddy at two in the morning. 
Objection to joining the Society might be made 
on the score of expense. He would direct atten- 
tion to that part of the committee’s report which 
proposed that the entry-money should be reduced 
He knew very well that there were plenty 
of students at the University who were not over- 
burdened with money, but it appeared to him that 
there were few who need grudge such a sum as 5s. ; 
suppose they had no more than twelve meetings in 
a session, surely a singing lesson for fivepence was 
not a dear commodity. He pointed also at the 
duty of every one to learn singing because of its 
use in the worship of God. He urged upon them 
all to make every exertion to bring recruits to the 
Society, and concluded by moving the adoption of 
the committee's report. 

Mr. Macdougall seconded the adoption of the 
report, Which was wnanimously approved of. 


to 5s. 





society has been established amongst the students | 


| After the election of office-bearers for the ensuing 
| year, the proceedings concluded by a ‘ delightful” 
| performance on the organ by Professor Oakeley. 
| He played the Nightingale Chorus from * Solomon ;” 
jand, as a tribute of respect to the memory of 
| Rossini, who died on the previous Saturday, he 
|gave also the celebrated Prayer from “ Mosé in 
Egitto.” 


| [We think there can be no question, in the face 





| of what Professor Oakeley has done and is doing for 
| the cause of music in Edinburgh, that the greatest 
|cavillers must admit the University have got “the 
| right man in the right place.” An Amateur Concert 
once a year; twelve Lessons for Five Shillings ; 
and the Nightingale Chorus and Mosé Prayer for 
nothing !—Happy Edinburgh! No wonder whistling 
and singing are heard in the streets.—Ep. } 


Cures this week) or Vionext Coven axp INP LAMMATION OF 
THR Cust by Dr. Locock’s Wargns.—Nov, 23, 1868, Eliza- 
beth Humphries, Coombe-street, Exeter, informs me that about 
three years ago she was a great sufferer from a violent cough 
and inflammation of the chest, which caused great weakness— 
her cough was particularly distressing at nights. A friend gave 
her a box of the Wafers, and she found immediate relief, and 
has no return of the cough, &c., ever since. — Signed), G. L, 
Narign, Chemist, South-street, Exeter. Dr. Locock's Wafers 
give instant relief and a rapid cure of asthma, consumption, 
coughs, colds, and all disorders of the breath and lungs. All 
throat affections are immediately relieved by omens one 
occasionally to dissolve in the mouth. To Singers and Public 
speakers they are invaluable for clearing and strengthening the 
voice, and bave a pleasant taste. Price 1s. 14d. and 28. 0d. per 
Box. Sold by all Drugyists. 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


I ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Marraiat, Easy Action, and Gagat Durasiity 
will ensure universal preference, 
They can be obtained, Retail, of every dealer in the World; 
holesale, at the Works, Graham-street, Birmingham; 91, 
ohn-street, New York ; and at 87, Gracech Londou, 
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CRAMER & CO. LIMITED, 201, REGENT STREET, W. N E Ww Ss O N 5. FRIENDSHIP. (Preis der Freundschaft.) oe 
a == _— “ ‘ 6. RHINE SONG. (Sie sollen ihn nicht haben.) 
NEW DUET FOR TENOR AND CONTRALTO. SIG. L. ARDITI. ea 1. THE LOCKSMITH’S PRENTICE. (Der Schlo : 
LEN MOMENTS SWIFTLY FLY | Be Sl asta - ta”) ; ), ee 4 , 8. ee Se OF YOUTH. (Jahre kommen Jahn i 
“WHILE STO .” | Beauty, Sleep (“ L’Ardita”) (s sssseraserescseene BO gehen. ie 
Dream of Home (‘Tl Bacio’ ”) (s)_ ° ' ‘ P innicht. 
Garibaldi sung at the ( ryetal Palace ‘upon Garibaldi's 9. THE FORGET-ME NOT. (Das Vergissmeinnicht.) The 
pet ang visit igh ag 4 °| 10. MY PIPE. (Andie Pfeife.) ‘ 
7 YCESC SE t+ER. Gondolier’s last goo night (r) see F e : 
FEAEUSSOS SERSES | Sontaer's nat ~ C and D (n), ‘sung by Mr. ‘Santley) 8 0 11. ay BELOVED, (Lied eines Landmanne in de Anni 
Life’s Curfew Bell (n), (sung by Mr. eer. ee ‘erne.) ; in 
Price Four Shillings koode pommnan, be C and E flat (r) vescesseees BO) 19. THE SPINNING WHEEL. (Marianchens Spinnerlici) ~ 
ial ailcdeaaiia — oe oe, Ge er err oe 2 me Swee 
- ” O Vezzosa Giovinetta. . ; ey ye : : 13. MAY re. (Mailied am Morgen.) Mar 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. | They ask me why I love her (0), (sung by Mr. San 4 14, HOPE. (Die Hoffnung.) "- 
: ™ — ams Co. Limited, 201, Regent-street, 15. MERRY AND WISK. (Es kann ja nicht immer» Bon 
> 7 a. <i Sos db . ) 
NEW AND POPULAR SONGS. I Cc leiden. ; 
. THE SOLDIER'S LEAVETAKING. (Abschied der 
'N E w M U 8 m ausziehenden Soldaten. ) e. 
’ BY Th 
“ CLEANSING F IRES, J. G. CALLCOTT 17. IAGO’S TOAST. (Soldatenspruch aus Othello.) ~~ 
WORDS BY ADELAIDE ANNE PROCTER. Ve He ° 18, THE HAPLESS ner ane (Der Standchensanger Auth 
mais rosy * Gi wi er INGEN ar. Grati 
‘FALLEN LEAVES,” WALTZEB. 4 ‘ 19. THE VIOLET AND THE MAIDEN. (Das Veilchen Both 
WORDS BY OWEN MEREDITH. —_. at srabsssnnaes ean os 60.00. on00e) On68 00-0008 ade 3 8 und das Madchen. ) i may ' 
it wsiehptbonsaecnnistenn 8 6| 20, GLADNESS GIFT OF GODS. (An die Freude. 
‘ ” Rose of Castille, on Balfe’s opera .. 4 6wike walap cnenme 
“TO AN ABSENTEE, eas aga as cat atmoeaewen : : ‘ia 
WORDS BY TOM HOOD. King Charles IT. , on Macfarren’s opera . o0cnesencesocs cs < 
” fii a Wade pede Sasa khee oe : PRICE 3s. EACH NUMBER. Pray, 
MUSIC BY ueen 0 e igh Pee ee ee meee ewe eee tees ee er ease eeee re ; 
. Chi ITS . i nued,. Is th 
FRANCESCO BERGER. oa ehintemyion eat The Series to be Conti rin 
POLKAS. — } 
8 0 
ORAMER & CO, LIMITED, 201, REGENT STREET, W se i 2 6| heres more in them than in the vast majority of ap bow 
+ se=4 Ne 3 0 | now offered to and willingly accepted by amateurs.”—. ) 
roa seg i} oO eee ee eee eee eer, ee : 
CARL HAUSE’S pn port  -aaatpebeadaaprosenceascheiad siencigalek : : Wiwag oe ota ee eam Wear 
Swedish Seremade ...... 0.000600 cece ce cecece cece cece cs f popular 7 7 pw. 
NEW WORKS FOR PIANOFORTE. | Ssh Sere ae of popular English ballads x 
Thine 
» « Go-a-Head .... 3 0 7 
Night Dews.... indepen ewbaes ainkahbndneas He Crain & Co. ‘Limited, 201, ‘Regent-street, We _ _|GRAMER & Co. LIMITED, 201, Regent Street, W. Whit 
Le Sommeil des Fées .. .. vedekeueeee ahead : 4 —_—_——_- + Ave M 
Jap Marche de Concert .......+..sececees : P a eB) 
oo peererebenneebncmendl je CRAMER & CO.’S 7 ng 
The Re ae 0660 ab eee Baer deeb ie ce nu eeeu ures : H N E WwW S O N G Ss CARL --VELEY’ a 
Tornado Galop..... .... © . e 
Cuamen & Co, Limited, ' 201, Regent-street, 'W. BY NEW PIANOFORTE PIECES. ant 
: nian MUSIC ; FAVOURITE COMPOSERS. “i mre 
: . a. Footst 
Let me love thee . ker tekk a  Arditi ‘3 . |Mermarp’s Sone (from ‘* Oberon ") eee 2 6 Nelly 
JOOD'S NEW AND COMPLETE EDITION | 4 Voice from the Ocean .......... CEP ’ Knight 3 0)‘ THe OLp Crock on THE Starrs” (Descrip- 2 6 a 
\ OF THE SONGS OF SCOTLAND. Arranged with | Angel Land.. $00.00 00 c06eee “a Ditto 3 o| tive Morceau).. Ee ERS RE a3 e. 
Pianoforte Accompaniments by Fiytay Dox, T.M, er J.T. as ngs * bright must fade .... 0... ese es — : 0 | HeEsrer; Nocturne ....ceccrcecvceccceers 30 
Suaseyxe, and H. EB. Dinpix, In three volumes, cloth, 21s, or | tright be | gui ogee cone a Relpepep a MURS 
the ‘een in one, half-bound, gilt edges, 21s. and 25s. ; elegant Pauline’ 4 pagel Sunes cece eeetens a 3 in : : QUADROON Dasa ss om 5 0 The 6 
bindings, full bound morocco, 81s, 6d. 85s. Pretty Nell . jab geen sevens Waite M oe 3 6 Dirro, as a Duet..... bets eae n ° cs mH. 3 0 Lea. 
The Introduction, Critical Dissertation, and we of the | | Twilight. sais auhe 60.66udNe teen ee r —_ ee La PromessE Donnke ( Penste ugi rae ~ . tay 
Songs, has b ritten by Grorge Farquaarn GRaname. Inaing her Hair 2... cece cece ceccee cs “i ERE ne 
Author of the artic le Music’ ” in the seventh edition of the | What saith the River.. ondennebecen eens +. sae : ° Der Freyscuitrz, Fanta y cont § 
‘ Encylopedia Britannica.” Si ngof Home .. “ ks v0 66-00. a5 005 “ bs le ais “The above six pieces comprised the best cnllection ies , 
THE SONGS WITHOUT THE WORDS. One volume, 7s. | Hymn of St. Hilda’s Nuns.. eee uM oo 2 | forte music that we have seen for very long. Brill Keep th 
Introduction by Groner Fanquiar Graname, The Last Watch.. 9 0d-se nes-encece. in ane ‘ full of variety, without offering any obstacle to the ordinary of Ca 
1 ANCE. z ‘ ener s Smart 2 6/| full o Y>. tial to popularity. ¥. He'll 
THE DANCE MUSIC. One volume, 7s. Being the | The Broken ~— i oi fs A. Reichardt 4 0 | player, they enjoy the advantages essen Aiton hve requis ell n 
Complete Collection of Reels and Strathspeys so arranged as to | I long for the Violet o! pri MB iene 3 ee play Veley is to be congratula pine a4 preci. = yo 
admit of their bei sing played in the regular sequences of Reel, Sas ~~  - sprees ae ett 3 0 wer ness, oh toon ype ay y, an Fs 
Strathspey, and Reel | Barn revity.”— - 
Cramer & Co. ‘Limited, ‘201, Regent- street, W. 
M°e? OOR E S IRISH MELODIES. — With New - “« Admirable agg ey yt eg 1 ee No. 1 
rene volumn, fell Mecie Blan, ns ta perte CR, AMER & CO.’S re reunity of displaying his ability ad charming hisandions” 
MAC PARREN. In one volume, usic Size, 21s. ; in 
each containing Twe bee Songs, 4s. ; or each Song separately, 1s. oP he Orchestra, Oct. 28th. B teal 
Cuamen & Co, Limited, 201, fe ovtemae w. is S A Cc R E D M U S I C ‘ eieieninmneiiaiiie 201, Regent-street, W. j afo 
aa re 4 OR SE 8. d. A 
‘O | Saint Cecilia, Gems of Sacred Melody in a Series of 0. Nor 
C R. AMER & C - 8 Fight books, arranged for the pianoforte by J. G. Call- SONGS BY GUGLIELM ba 
tt: a's 
Vv O C A L D U E T SS . a 1, Containing — Got nt We ine, a : . ‘ 
8. d. gota, Haydn, “A eo ae ‘Solo 6 0|THe Roses, written by L. H. F. du Terreaux No. 1 
Stephen Glover. ‘Soft fell the Dews of the Summer ! “Duet 6 0 Tux Troe. Duet for Soprano and Contralto. oe 0. 1 
ee Bg eh 5 0) No. 8, Containing Selections from Cherubint, Chopin. Words by Henry Firench......0002++00+« te 
Stephen Glover. ‘* Beautiful eae AE a Ww ords by J. Mozart, Rossini, Haydn, Marcello, and en 8 se one ra 
raheigyy erg “bi x Duet 6 0 COMPOSED BY P. D. GUGLIBLMO. 
a . F t Leaf.” "For r So an 
wea en a, en oo] So Goud ion om at ay * | a ma Hn we hs en 
Vincent Wallace. ‘Over the Silvery Lake.” Barearole BUMPS oo. ce cece cose ce ses ce cess ve eee: 800 6 0 eee inne yume haere’ worn 
for two female voices, Words by J. E. Carpenter 8 0 _ a va Duet 6 0 Fie wl ons vu! ecient salon ing 
« * ** Daylight -_ sa 7 wap has: aan by go | Saored Half-bours with Gounod .... ...... 4. +++ +++,80l0 ‘ 0 | demand witout 
ag thay) wT. an “ ~ Co., aan Ole 
Caamaa & Co. Limited, 201, Regeat-street, W: Caaman & Co, Limited, 901, Regent-street, W. que 
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No. 1—15 ENGLISH SONGS. 


j | The Ploughboy. 
_ | Be mine, dear Maid. 
nears in the Cradle of the) Welcome me home. 
Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching 
home again, 


me © tchor’ s weighed. 
The Toorn. 

I'd bea Butterfly. 
Where the Bee sucks, 


Hark ! I hear an Angel sing. 
{ I’m lonely since my Brother 


The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower. Nelly Ray. 
Watching for Pa. ck me to sleep, Mother. 
om _— Father! Song of the Sea-shell. 
Mill | Wait for the Waggon. 
-aeohr Isle of the Sea. | 
No. 3.—SIX DUETS. 
Evening Bells. Lassie, would ye love me? 


I know a Bank, Sainted Mother, guide his 


As it fell upon a Day. Footsteps. 
The Exile of Erin. 

j No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 


The convent cell. 

) Sweet Spirit, hear my prayer. 
Mary, ‘don’ t forget me. 
W ee Morning’s light is break- 


The rose that opes at morn. 
A lowly youth. 

The dawn is breaking o’er us. 
Come, smile again. 


ing. Norah, Darling ! don’t believe 
” Bonnie Kate. them, 
% No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev’ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 
David Singing before Saul, | The World of Changes. 
ie Author of Good, O Lord, we trust in Thee. 
Gratitude. } = and Life dejected 
fn Bethlehem. guish. 
Lamb of the Father. 
No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe, ; There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water peniedl from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman’s heart is} Ere around the huge oak. 
bought. 
No. 7.—12 SONGS BY SCHUBERT. 
- Weary flowers their buds are | be life is but a - day. 
closing. Tis sweet to think 
Hark | the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
W Weep not for friends departed. | The Tear. 
; Who is Sylvia? Smooth is the moonlit sea. 
a Ave Maria. 


No. 8—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
Gone are the Days. 


ing. 
Hard Times, come again no| Lottie in the Lane. 













more. Ring de Banjo. 
s. a Annie Lisle. Forget and forgive, 
2 6 Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. Good News from Home. 
of — Star. The Sunny Side the Way. 
8 0 - 
3 0 No. 9.—12 OPERA SONGS. 
5 0 The Gipsy’s Home—‘“‘ Jessy In that Devotion—“ Matilda.” 
3 0 Lea.” Maid of the Silvry Mail— 
3 6 ~ Q Ribbon—‘ The Sleep- . “The River Sprite.” 
ing Queen.’ ly Bud of May—* She Stoops 
Gone is the Calmness from my to Conquer.” . 
" heart—‘‘ Matilda. | Coo! says the Gentle Dove— 
dinar} — Rewt for me—"" Rose | ly 9 Penchinelle nat 
of Castille.” ve Watched — ‘* Hel- 
4 He'll miss me—‘ She Stoops | vellyn.” 
ndable to Conquer.” When the Elves at Dawn do 
7" Bn Sake—“The  —pass—‘‘ Amber Witch.” 
e tf) ng.” | 
jeasurt ‘ 
an No. 10.—HAYDN’S CANZONETS—isr. Ser. 
The Mermaid’s Song. Despair. 
lection. Far from this throbbing Bosom. 
| other bids me nd my | Fidelity. 
—— i : 


No. 11—HAYDN’S CANZONETS—2np. Ser. 


° 























pier's har 9 we yt heme, 
Wan ? 
mn eS ala 
‘i No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
jon June, { ab, never deem my Love can 
'd choose to be a | 
; . My os turns with Fond-| Jeannie tee. 
ste S think: not Love te light as| Stand ee up ‘for Uncle Sam, my 
} The The Ute One that Juliet ta Bell. 
“= ae nr fo vm lloe mould’ring in 
ae the Grave. 











‘I’m o’er young to marry yet. 





| 





GRAMER’S VOGAL GEMS,| cSAMB8* Yoots gmss—coins 





SONGS. 


No. 18.—SELECTION OF IRISH MELODIES. | ange! tana KNIGHT, J. P. ‘. 
O breathe not his name. The meeting of the waters. - Magend from the Ocean (n' , : 
Believe me, if all those endear- | Lesbia has a beaming eye. mane storm AC ontrast) .. = 
ing young charms, The last rose of summer, | G of a r of the Snow (‘* The Snowdrop 3 
Love’s young dream. | The minstrel boy. | ee malt oo, ke: teens CREME oneeccens = & 
Go where glory waits thee. The valley lay smiling. } 4 v “9 r bse achild again. Rt SS PY: EN 
The barp that once through, Erin! the tear and the smile. | L itt brat the B aay \ 1 Gitiies) ) 3 
Tara's halls. By that lake. | - e cares the Robin. ong (8). (Sung by! idiie. I. Gillies! 
Rich and rare were the gems! Has sorrow thy young days | ee) Pe I pe ,- 
, © B ords 3 . soe 
en faded. | Rocked in the ci radle of the deep (B) 2 
7 5 eee —_ | She wore a Wreath of roses 8 
No. 14—6 SACRED DUETS. Wby chime the bel!s so marrily (The New Year's come) .. 3 
O give thanks. Jerusalem the Golden. GABRIEL, VIRGINIA. 
Hast thou cheered the broken- | The Pilgrims of the night, Breeze and the harp, The, in C and D (s) ....... o 8 
hearted. Graceful Consort. Lily Graeme. Scotch Song... on Annee 
Nearer home. Little Golden Hair hive Venice) in D and E ) Whetsteves © 
| Regret thee ! iiss Ge Sanelic oa-en-ve rere « ¥% 
No. 15.12 SONGS BY DIBDIN. Separation 3 
Tom Bowling. The last shilling SMART, H. 
While the lads of the village. | The Sailor’s journal. | ight be her dreams (c) seve ee eeeeeece 
Farewell, my trim-built wherry! | Tom Tackle, | Day to \. my CHALE (B).. ce cs cece ee eeee cece seeeee 
Jolly young waterman. The constant Sailor. yrs be .C) ... seen sees 
Ned that died at sea. Loveiy Nan. | > you think of the days that are gone, J Peake: sa<aii 
Poor Jack. The Greenwich pensioner. opes of my heart teens 





No. 16.—12 SONGS BY H. RUSSELL AND | Ditto in F (c) 


J. P. KNIGHT. 
Poor Rosalie. 
The Emigrant’s Farewell. 
Shall [ sing you a Song of the 


T’'m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie? Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother. Laurette. 

Blue eyed Nell, Whistle, and I'll come to you 
I can know thee no more. my Lad. 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 


Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
oe the Willow she’s sleep- 


Bid me discourse. 
The Pilgrim of Love. 


Angels, my Loved Oue, will | 
rock me to sleep. 
The old Pine Woods, } 


Ing. 
Sweet Love, forget me net. 
Touisiana Bell. 


Old Bob Ridley. 


What is Home without a) The Song of the Rose, 
Mother ? | Kingdom coming. 
Lucy Lee. | Why am 1 so happy. 


Gentle Nettie Moore. 


Ridin’ in a Railway Keer, 
De ole Kitchen. 


Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ | 
0 Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born. 

Greev grow the rushes, O ! 

Auld Robin Gray. 


Auld lang syne. 

O.my love islikea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. Outward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 





In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy tofls are ended. 








| No. 23.—12 SONGS OF THE RHINELAND. 





Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 
Merry and wise. 
May Morning. 


The Locksmith’s Apprentice. 
The Khine Song. 

The Vivlet and the Maiden. 
lago's ‘Toast. 

My Pipe. 

The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 


A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She sleeps in the Valley. 
Softly falls the Moonlight. Golden Years. 


Kiss, but never tell. Where has Lula gone ? 
Oh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srneer, W.; 
SIMPKIN, MARSHALL & CO. 
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In the sunny hours of May .. er aceecccececece 
dream of thee at morn, in ‘A flat ). a e-caneensp 20.0040,8 


| Tl tell you why I d like to ‘be a rose. 
| I stood beside a streamlet (c) 





| Look from thy lattice, ube : 
Ditto,inD .., Rane ck poee ws keupetees vanes +“ 
Miunesinger’s dream (B) op baie G6 Ab SRE SRe bebe 90 aReREORE 
Magic of a Flower, in F EEC dee 00 06-us be Sens ceeeeS 
RN NEI 5s aeickan tani baen ee Sh eeaunanne a 


O do not chide me ....... 
| Old Love and the new, The . didn bo.cnee bb 0000 been 80 8d 
O tell me, shall my love be mine ailegtelee.es babe seins eects 
Paquita, in E flat (7)... 0... ..... 
Ditto, inc .... oan $8 0) 00.60 00,00,0068 
Priez pour Elle (Young emmeline) Freer ee 
Pure in heart shall meet —_ The viens Sb on tc on ae'se00 60 
Rose of May ........ ; ae 
Rhine Maiden, RO cr da sips Bs aignd beeen aA 
Spinning Wheel, The (¢ (( 
Sir Brian the Bold (c) 
Soldier’s Wife, The . 
Summer night ! silver light! beautiful night (in 
and F) .. aateaewed . 
Tell me, sweet Zephyr | (c Parke. & 
The Broken Ring. Song (c 
Thinking of thee (c) .... elvan baie onualke de Whead 
Through every chauce and 1 change OB) 06 Wace bb-cb\teled hind 


£D co POLS EDAD HO CS ND ED HONS eS PO TOPO aS HPO RD ED HORS NSS RD 





Two names, The .. .. 
Waiting for the Spring ( c cain 4t-0h:40 
Young Emmeline | Priez pour Elle) (c (c ) seve cnceee 


HATTON, J. L. 


A maiden stood soot the shore (s), (sung by ania, 
-arepa ° 
Messe my The, | B > (sung by Pische ik): 
Cariole, The, or Christmas sleigh ride .........+. 
Revenge (b), (sung by Staudigl) ... eoceroce 
Come live with me, and be my love, ‘in B flat ( in) ocneee 
Ditto, in G, (sung by Signor Mario) Se es beteve 
Good-bye, sweetheart, good-bye, inc .. 
Ditto, in E flat (v) .... ‘ 
How proudly they ll hear of this at hanes su 
King Christmas (8) .. 
Man of War (), (sung by Herr Formes| Ken setenes 
Under the greenwood tree, in F Robin. flood) (n) oe eves 
Ditto, in EK flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh flowers (Pauline’s — Preys 
I dreamt 1 was a child again ........ 


eeeeeee 





Pauline’s Song.. $006.05 0 00 ob. bO ngs cence ercececees 
Hope, sweet hope. PETeTETETEIEIEIETE TELE eS 
BINT MNO MOTE 2. .cccccsscccccccscccscvcccsece 





PEE s02uncee ag.0keededene 
The Bridal morn. 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from asec 'y ee)5 in 


RO NO BS BD OO BS CO NS BO RO eS BS Ro aS Po BS Con oot 












D flat (s)_.. hiss ; 2 
Ditto in B flat (sung by Miss Banks). casccescqcoms B 
Bride from the North ....... opnsecntepesencse @ 

GouNop. 

Bear him forth (‘‘ Irene”) in E (s cosee 8 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 8 
Fair the rose of love is blowing (‘‘ lrene"’) in Band G(s) 38 
Fairer than the morning . . 2 
Far greater in his lowly state (* Irene’ ‘yin Dand C: 40 oo 8 
For lack of gold he left me (‘‘ Irene”) in A and G, » 8 
Gold and gray, in Fand D . 8 
Hast thou seen the young day ‘blushing: a Irene 2”) i in i 

flat and C (8) ... ne aa . 2 
Hero to Leander, in ‘D and ty. iuissues cadmas & 
Lark Song, The, in A and C (8) .....seecsceeeseeerseees 3 
Le i Poesie de A. Lamartine. English ~~ pore: ; 

words , 

She alone ‘charmeth my sadness, ‘in G and E (a). 3 
BLUMENTHAL, J. 
A Day-dream, in D.. cocosvncvan 6 
Ditto, in F (8), (sung by Mame. Sherrington) . 4 
Come to A a lattice. Serenade, in E flat ") ° 2 
Ditto, inC® ...... eos 2 
rithee ve me back my heart, "in G(s) dcccdeccosteae @ 
Ditto, in F (sung by Mdme. — scccctcccvesccccees & 
Remember me. te scathecotesecrcree & 
The requital, in F minor (t)......+- covsce @ 
Ditto, in £ minor, with simplified accompaniment (t), 

(sung by Mr. Sims wants sosvicdecce & 
Stars in heaven (1)... cecceee coooceee 8 
‘They are not dead, but slee ep . 2 
Thoughts of thee, in B flat aud ¢ ic), (sung by ‘Mdme. 

Sainton-Dolby) .....+++++4- a0 Gnecveccsccconsecs. @ 
When we are parted (T)......ccceceeeecrececceneseeeeee B 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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